ﬂ,OKyMEHT NUCaH ﬂpOCTOl/I 3J'IEKTpOHHOl/I noanucbro

MooprauShACEHMOE 00Pa30BaTEILHOE YUPEeKIeHue BhICIIEero o0pa3oBanus
T e gMeERynapoanpiii UnctutyT {usaiina u Cepsucay

JomkHocTb: PexT

[lata nognvcanus: 08.10.2023 11:40:31 (MOYBO MI/II[HC)
YHuKanbHbIN MHbIN KNHY: ~
RPN FOCTeHPUMMCTBA 1 MEKIYHAPO/IHBIX OH3HEC-KOMMYHHKAIHIT

- YIBEPXIAIO
o Pektop.

foas 4 M B. YcpiHuH
' «79» Mast 2023 L.

f/

®OHJ
OLIEHOYHBIX CPEJICTB
JUISI MPOBEAEHWSI TPOMEKYTOUYHOI ATTECTALIMM
OBYYAIOIIMXCS IO JUCHHUILIUHE
UCTOPUS 3APYBEKHOM JIMTEPATYPbI

Hanpasnenune noarorosku: 45.03.02 JIunreucTuka
Hanpasnennocts (mpoduiis) [lepeBoa u nepeBogoBeAcHNE

Kpanuduxanus Beinyckuuka bakanasp
®opma 00ydeHus (ouHast)

I'ox mabopa - 2020

ABTtop-coctaBuTenb: [1aBnosa H.A.

Yemss0unack 2023



COJEPKAHUE

1. TlepeueHb KOMIIETEHIMIA C yKa3aHHEM O3TamoB WX (OPMUPOBAHHS B MPOIECCE OCBOCHUS
00PA30BATCITEHOM TTPOTPAMMBL. ... .utvteistreesstreessteeesssesssssesssssesssstesssssesssssesssssesssssesssssessnssesssssessnsessnseesns 3

2. lloka3zarenu u KpUTEpHUU OIICHWBAHUS KOMIIETEHIIMHA HA pa3IMYHBIX dTanax ux (GpopMupoBaHus,
OIHMCAHUE IIKAT OLICHHUBAHMS . .eeiuviieiiiisiiie s sbis s sb st as s hb s ab s shb e sbb e s sb e sb b e s b b e s s b b e s s bt e s s b be s s bae e 4

3. TumoBble KOHTPOJIbHbBIC 33JaHHUS WIA MHBIE MaTepUalbl, HECOOXOAUMBIC JJIS OLCHKH 3HAHUH,
YMEHHM, HABBIKOB M (WMJM) ONBITA JAESITEIBHOCTH, XapaKTEePHU3YIOIIUX 3Tarbl (OPMHUPOBAHUS
KOMITETEHIIMI B IPOIIECCE OCBOCHUS 00PA30BATEIBHON IIPOTPAMMBI .....vviveesiienrisieesieenesieesieesne e 5

4. Meroauueckue MaTepuabl, OPeIeIOLIIe IPOLEeAyphl OLICHUBAHUS 3HAHUH, YMEHUH, HABBIKOB
U (WJIK) OIBITA JESTEIBLHOCTH, XapaKTePHU3YIOIIMX ATarbl (POPMUPOBAHUS KOMIIETEHIIUH B MpoIecce
OCBOCHHSL 00PA30BATEIIBHOM IIPOTPAMMDBI .....vviviesrieiiisiee it st siessre s bbb b ssa s sb e sb e sre e n e 9


file:///C:/Users/Sakura%20No%20Senshi/Downloads/ФОС%20дисциплины%20древние%20языки%20и%20культуры.doc%23_Toc449812985
file:///C:/Users/Sakura%20No%20Senshi/Downloads/ФОС%20дисциплины%20древние%20языки%20и%20культуры.doc%23_Toc449812985
file:///C:/Users/Sakura%20No%20Senshi/Downloads/ФОС%20дисциплины%20древние%20языки%20и%20культуры.doc%23_Toc449812986
file:///C:/Users/Sakura%20No%20Senshi/Downloads/ФОС%20дисциплины%20древние%20языки%20и%20культуры.doc%23_Toc449812986
file:///C:/Users/Sakura%20No%20Senshi/Downloads/ФОС%20дисциплины%20древние%20языки%20и%20культуры.doc%23_Toc449812987
file:///C:/Users/Sakura%20No%20Senshi/Downloads/ФОС%20дисциплины%20древние%20языки%20и%20культуры.doc%23_Toc449812987
file:///C:/Users/Sakura%20No%20Senshi/Downloads/ФОС%20дисциплины%20древние%20языки%20и%20культуры.doc%23_Toc449812987
file:///C:/Users/Sakura%20No%20Senshi/Downloads/ФОС%20дисциплины%20древние%20языки%20и%20культуры.doc%23_Toc449812988
file:///C:/Users/Sakura%20No%20Senshi/Downloads/ФОС%20дисциплины%20древние%20языки%20и%20культуры.doc%23_Toc449812988
file:///C:/Users/Sakura%20No%20Senshi/Downloads/ФОС%20дисциплины%20древние%20языки%20и%20культуры.doc%23_Toc449812988

3

1. IEPEYEHb KOMITETEHIUI C YKA3AHUEM 9TAIOB NX POPMIPOBAHIA
B ITPOIIECCE OCBOEHHM ObPA30BATEJIbHOU ITPOI'PAMMUBI

[Tpouiecc m3yuenus AUCHUILTUHBL «VIcTopHs 3apyOeKHOW TUTEpaTyphl» HampapiieH Ha (op-

MHPOBAHUC CICAYIOIIUX KOMneTeHHHﬁi

No Mudp [Tepeuenn .
. Oransl GopMUPOBAHUS KOMITIETCHIIUN
/Tl | KOMIICTCHIIUN KOMTIETCHITHIA
1. | OK-2 CnocoO6HOCTh pyKOBOA- | I sman — 3namu:
CTBOBATHCSI PUHITHU- - IPUHIIUIIBI KYJITYPHOTO PEISTHBU3MA U 3TU-
aMH KyJbTYpHOTO pe- | YeCKHE HOPMBI
JATUBU3MA U dTUYE- 2 sman — Ymems.
CKMMH HOpPMaMH, NpeJi- | - paclo3HaBaTh XapaKTePUCTHKU HHOS3BIYHOTO
HOJIaraloUIMMU OTKa3 OT | colMyMma
STHOIICHTpU3MA U yBa- 3 sman — Bradems:
JKeHHe cBoeoOpas3us - IPUHIUIIAMH KYJIBTYPHOTO PEIIATUBH3MA H
UHOSI3BIYHOM KYJIBTYPhl | STHYECKMMH HOPMAMH, ITPEAIOJIaraloIuMy OT-
U LICHHOCTHBIX OPUEHTA- | Ka3 OT THOLEHTPU3MA U yBaKEHHE CBOEOOpa-
[M{ MHOA3BIYHOIO COLHU- | 3Ust HHOSA3BIYHOM KYJIBTYPBI M [IEHHOCTHBIX
yma OpPHUEHTAINI HHOS3BIYHOTO COLIMYMa B MEXK-
KYJIBTYPHOM OOIIEHUU
2 OIIK-2 CrocoOHOCTh BHJIETh 1 sman — 3namy:
MEXIUCHUIITMHAPHBIC — MEXIUCIUTUTMHAPHBIC CBSA3H U3y4aeMbIX
CBSI3M M3y4aeMbIX JIUC- | TUCIUTUIMH
[UIUIMH, TOHUMAaEeT UX 2 aman — Ymems:
3Ha4YeHHe A Oyaylmel | - mOHUMaTh 3HAYCHHUE MEKIUCIUIUTHHAPHBIX
npodeccHOHaNbHON Ae- | CBA3Ei M3ydaeMbIX TUCHHUIUINH T OyayIinei
SATEITHLHOCTH po(eCcCHOHATLHOM JIeATEIILHOCTH;
3 sman — Bradems:
- HaBBIKaMU UCTIOJIb30BaHUS MEXKTUCITUTLIN-
HAPHBIX CBSI3€i M3y4aeMbIX TUCHIUIUIMH B
cBOeH poecCHOHATILHON eI TENHbHOCTH.
3 OIIK 9 ['oTtoBHOCTE TIpeonone- | I sman — 3uamow:
BaTh BJIIMSHUE CTEPEOTH- | - OCHOBHBIC CTEPEOTHUITBI MEXKKYIIBTYPHOTO U
OB M OCYIIECTBIISATh mpohecCHOHANBHOTO OOIIECHUS
MEXKYJIbTYPHBINA THa-
JIor B 00111e# U podec- 2 aman — Ymemb:
CHORATBHOM cepax 06- | - pa3nyaTh OCHOBHBIC CTEPEOTHITBI B OOIIIE-
HICHUS HHUH, .
- OCYIICCTBIISATH MEKKYJIbTYPHBIA JTUAJIOT;
3 aman — Brademy:
- HaBBIKaMU TIPEOI0JICHHS BIIUSIHHAS CTEPEOTH-
OB OOIIIEHHUS U OCYIIIECTBICHHS MEKKYIBTYp-
HOTO Juayiora B o0miei 1 mpodeccuoHaaIbHOM
cdepax oOIIeHHs.
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2. IOKA3ATEJIA U KPUTEPUU OLIEHVBAHMS KOMITETEHIMI HA PA3JIMYHBIX
OTAITAX UX ®OPMUPOBAHN A, OIIMCAHUE LIKAJI OUEHNBAHUA

=
= ITokazarenu
Ne S OLICHUBAHUS Kpurepu OUCHIBAMIA [Txamna
S KOMIICTCHIUH
n/n = = (conepxanme Ha pa3IuYHbBIX dTarnax GOpMUPOBAHUS OUCHHBAHMA
2 KOMIIETEHIINN) P PMHP
N1
1. | OK-2 CnocoOGHOCTh pyKO- 1 sman — 3uams: «OTIUYHOY» —
BOJICTBOBAThCS MPUH- | - IPUHILIUIIBI KYJIBTYPHOTO PEIATUBU3MA | JaH MOJHBIN
LUMAMH KYJbTYPHOTO | U TUYECKHUE HOPMBI Pa3BEpHYTHII
penaTuBU3MA U d3TUYe- | 2 oman — Ymemn: OTBET C J0-
CKMMH HOPMaMH, - pacno3HaBaTh XapaKTEPUCTUKHU UHO- CTaTOYHBLIM
MperoaralouMu SI3BIYHOTO COLIMYMA KOJUYECTBOM
OTKa3 OT DTHOIICH- 3 sman — Braoemw: COOTBETCTBY-
Tpu3Ma M yBaXXCHHUC - IPHHOMIIAMH KYyJIbTYPHOI'O PCIIATH- FOTIHX IpHA-
CBOEOOpa3usi UHO- BU3Ma U 3TUYECKUMU HOpMaMHU, IIpeJ- MCpOB.
A3BIYHOM KYNBTYPBl U | [IOJIATAOIIKMMHU OTKAa3 OT STHOLICH-
IEHHOCTHBIX OPUEHTA- | TpU3Ma U yBa)KEHUE CBOCOOpa3Us UHO- «Xopomwo » —
L{ii HHOSI3BIYHOT'O CO- | SI3BIYHOM KYJIBTYPbI M LICHHOCTHBIX OpH- | aH MOJHBIH
ouyma €HTalUl HHOSA3BIYHOI'O COLIMYMa B MEXK- | OTBET C Tpe-
KYJIbTYPHOM OOIIIEHUU OyeMBbIM KO-
2 OIIK-2 CrocoOHOCTE BUAETE | I aman — 3uame: JINYECTBOM
MEXIUCHUIIIIMHAPHBIC | — MEXXIUCHUIITIMHAPHBIE CBSI3HU H3yYac- COOTBCTCTBY-
CBA3U U3Y4YaE€MbIX MbIX JTHCHUTLINH FOIIMUX TIPH-
TV CITATIIINH, TTIOHH- 2 sman — Ymems: MCpOB.
MAaeT UX 3HaueHUeE I | - MIOHUMATh 3HAYCHUE MEXKIUCITUILIN-
Oyayueit mpo)eccho- | HapHBIX CBSI3ei M3yuaeMBIX UCHMILIMHE | «Y IOBJICTBO-
HaJILHOM JIesITEeIbHO- i Oynyiiei mpodecCuoHaIbHOU Aesi- | PUTCIBHO» —
CTH TEJIbHOCTH; JIaH OTBET C
3 sman — Braoemo: HEAO0CTATOY-
- HaBBIKAMH HCIIOJIb30BAHUS MEKIHC- HBIM KOJIAYC-
LUUIJIMHAPHBIX CBA3€H M3y4aeMbIX guc- | CTBOM COOT-
LUIUIMH B cBOEH MpodeccHoHanbHON BETCTBYIO-
JIeSITEJIbHOCTH. X nmpuMe-
3 OIIK 9 I'otoBHOCTH TIpEOTO- 1 sman — 3nuame: pOB.

JIeBaTh BIMSIHUAE CTe-
PEOTHIIOB U OCY-
IIECTBIISTh MEXKYITb-
TYPHBIH 1uanor B 00-
et u mpodeccuo-
HaJbHOU cdepax 00-
IICHUSI

- OCHOBHBIE CTEPEOTHUIIBI MEKKYIIBTYP-
HOTO ¥ TTPO(PeCCHOHATTEHOTO OOIIEeHUS

2 oman — Yuemo:

- pa3inyaTh OCHOBHBIE CTEPEOTHIIBI B
o01IeHNH;

- OCYIIECTBJISITh MEXKKYJIbTYPHBIN Jua-
JIOT;

3 sman — Brademy:

- HaBBIKAMHU TIPEO/IOJICHHS BIUSHUS CTE-
PEOTHITIOB OOIIEHHS ¥ OCYILIECTBICHUS
MEXKYJIBTYPHOTO Juajora B oOmen u
npodeccuoHaIbHOM cepax oOIIeHus.

«Heynosune-
TBOPH-
TEJNBHOY —
OTBET HE
yJOBIIETBO-
pseT MUHU-
MaJIbHBIM
TpeOOBaHUSIM
K (hopmupo-
BaHHUIO KOM-
NETEeHIUH.
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3. TUITOBBIE KOHTPOJIBHBIE 3AJIAHWA NJIN NHBIE MATEPUAJIbLI, HEJIBXO/JUMBIE
JIUIS OLIEHKY 3HAHUM, YMEHHMU, HABBIKOB U (UJIN) OIIBITA JIEATEJIBHOCTU,
XAPAKTEPU3VYIOIIMX STAITBI ®OPMHUPOBAHU I KOMITETEHIIMIA B ITPOLIECCE

OCBOEHHUS OBPA30BATEJIBHOM ITPOI'PAMMBI

1 OTAII - 3BHATbH
Bonpocs! 1J1s1 yCTHOTO ONpoca mo pasjeaam

Tema 1. AHTHYHAas JIUTEpaTypa

1. When did ancient literature appear?

2. Why is mythology and epics particularly important?

3. What is the evolution of mythological concepts?

4. Homer’s lliad and the poem persons acting

5. The era of the lyrics emergence

6. Who are the prominent representatives of Greek elegy?

7. Who was the “father” of ancient Greek comedy? Aristophanes Clouds, its plot and actors

8. The period of ancient Greek tragedy, its prominent representatives

9. Tell about a basis mythological tragedy Prometheus Bound by Aeschylus, Oedipus Rex by
Sophocles and Medea by Euripides

10 What are the basic premises of Greek prose oratory, historiography, geographical descrip-
tions, and philosophy?

11. Tell about a philosophical poem On the Nature of Things, as set out in the 6 books of
Epicurus

Tema 2. JInTepatypa cpeaHnx BeKoB u 3noxu Bo3poxnenus.

1. Give the characteristic of the Renaissance period and its features.

2. Who are the brightest representatives of literature and art of this period, their masterpieces
and importance for the entire world literature?

3. What is a historical conditionality of occurrence of a certain literary phenomenon?

4. Speak about Dante, Petrarch, Boccaccio, their creativity and artworks.

5. What is the name of Dante’s comedy, its genre and a plot?

6. Give the definition of the era of absolutism

7. Speak about Thomas More and his Utopia; Shakespeare and his co-author — Christopher
Marlowe.

8. Who are the great writers of the Renaissance and their imperishable works?

9. Speak about the category of German courtly literature and the representatives of the German
courtly poetry; ideological orientation of the lyrics of this period

10. What is the Renaissance hymn?

Tema 3. JIutepatypa XVII Beka.

1. What is the historical fate of the Western, Central and Southern Europe people in the XVII
century?

2. Speak about of three art directions in Literature of the XV1I century and their representatives.

3. Speak about Lope de Vega, Moliere, Calderon and the value of their works for the literature
world.

4. Speak about historical epoch of educational literature, trends in the literature of the XVIII
century, its outstanding representatives in England, France and Germany.

5. What is the Enlightenment idea?

6. Speak about the development of literature trends and styles, the formation of Enlightenment
realism.
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Tema 4. JIntepatypa 3moxu Ilpocsemenust XVI1I| Beka.

1. What is the historic step in creating realistic novels of Daniel Defoe (his biography and
career)?

2. Speak about the idea of the famous novel Robinson Crusoe by D. Defoe.

3. Speak about J. Swift’s biography and career. What is his political orientation?

4. Swift’s novels of world importance, such as: 4 Tale of a Tub, Gulliver’s Travels

5. Goethe, his way of life; the content, genre, the basic idea of Faust.

6. What is the impact of historical events of the XVIII century in France and Germany on the
educational optimism of Goethe?

7. Speak about Schiller’s biography and career.

8. What is the content of the main characters and the idea of Schiller’s first drama The Robbers?

9. What is a realistic image of great social conflicts in his dramas Maria Stuart, William Tell?

Tema 5. JIutepatrypa XIX Beka

1. Speak about English poetry, genre of mass songs, revolutionary odes, and satirical poems in
the works of Percy Shelley.

2. What is the plot, the main problems of the greatest drama of Shelley’s Prometheus Unbound?

3. Speak about the biography and the periods of literary activity of W. Thackeray.

4. Speak about the interrelated sense in Vanity Fair.

5. Speak about the biography and the stages of Victor Hugo creative activity of

6. What is the content, historical epoch, the main idea of Notre Dame de Paris?

7. Who are the main characters in Hugo’s novel, their actions and relations?

8. Speak about the periodization of work by the German poet Heinrich Heine

9. Name Heine’s works by a certain period; their main ideas, important for world literature.
Book of Songs.

Tema 6. JIuteparypa konna XIX - nauana XX Beka.

1. What is the diversity of literary movements; definition of artistic trends in the literature, their
distinctive features?

2. Who are the great writers of Western Europe in the literature of the late XIX - early XX
centuries, their works and their value to the world literature?

3. Speak about Rudyard Kipling’s life and works, the historical epoch and its reflection in
them.

4. Kipling’s Jungle Book, his “bureaucratic songs and other poems”

5. Speak about George Bernard Shaw biography and creativity stages, the ideological content,
plot, genre, the main actors in Pygmalion and Heartbreak House

6. Speak about the life and literary activity of Jack London, the famous American writer of XX
century.

7. What stories did he write in a given period?

8. What is the ideological content, protagonists of London’s novel Martin Eden?

9. Life and work of the great English writer of the older generation — Snow; the main characters
of his novel Time of Hopes.

10. Life and literary activity of Berthold Brecht, the great German play writer.

11. Brecht’s popular plays and dramas to be put on the stage of the German theater; their great
importance to the world literature.

2 9TAIl - YMETDH

Jcce mo gucnumiauHe «cropusi 3apydeskHOMH JIUTepaTypbI»
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CryneHT numier cce (COUMHEHNE) Ha aHTIIMHACKOM si3bIke B 00beMe 250-300 cinoB 1o crieny-
IOIUM TeMaM (T10 BBIOOPY CTYACHTA):

1. Homer/ Themes in the Iliad.

2. The Renaissance period and its imperishable literary monuments.

3. Social novel of the 19th century.

4. Hyperbole and fiction in Gulliver's Travels.

5. The literary works of a famous contemporary writer (on a student’s choice).

Joxnan no nucuuminte « Acropus 3apyoexHoii auTepaTypbi»

CTyIeHT BBICTYIACT C TOKJIAIOM JI0 / MUHYT Ha aHTJIIMICKOM SI3BIKE IO CIICIYIOIIUM TeMaM
(o BBIOOPY CTYyICHTA):

1. The origin of the Christian culture at the antiquity sunset

2. Literature of the Renaissance period in Western Europe

3. A significant part of the French writers” works in Western literature of the XVII century

4. Look at the “natural man” in the period of Enlightenment

5. Vanity Fair — the top of the writer’s work that makes Thackeray honorable

6. Modern English social novel

IpoexT no nucuuniauHe «AcTopust 3apy0e:kHOi JTUTEPATYPHI»

CryneHT mpeyiaraet TeMy JJIsi CEMECTPOBOTO MPOEKTa, YTOOBI MPOMILIFOCTPHUPOBATH JTAllbl
(dbopMUPOBAHUS XYIO0KECTBEHHOM JIUTEPATYPHI (Ha MPUMEPE OHON M3 CTPaH) U €€ BIHSHHC Ha JalTb-
Hellliee pa3BuTUE 001IecTBa (ToCyIapcTBa).

3 9TAII - BJIAJAETDH
IK3aMeHALlMOHHBIE BONPOCHI

1. The term Classical Literature and epic. Homeric epics. The theme of the Trojan War in the
Iliad. The mythological basis of Greek literature. The composition of the world the image of the war,
the gods and heroes of the poem.

2. The periodization of W. Shakespeare. Biography of Shakespeare. Drama Shakespeare first
period of creativity. The tragedy Romeo and Juliet.

3. Biography and career of the great German poet Johann Wolfgang von Goethe. Goethe’s
poetry "on the lake ..." "May Song". World famous novel in letters The Sorrows of Young Werther.

4. The emergence of Greek lyric poetry, its genres and features. General characteristics and
classification of ancient Greek poetry. Lyrics Tritiya, Sappho, Anacreon.

5. Shakespeare's biography. The world significance of Shakespeare. Humanistic idea of the
tragic conflict and tragedy Hamlet.

6. The life and creative activity of the German writer Friedrich Schiller. Drama The Robbers -
a prophetic picture of the French bourgeois revolution of 1789-1794. Lyric Schiller. Elegy Greek gods.

7. The emergence of Greek drama. Antique Theatre. Aristotle as a theorist of drama. Charac-
teristics and ideological content of Aeschylus’ The Persians.

8. The second period of Shakespeare. The composition and the ideological content of the trag-
edy Hamlet. The image of the humanist Renaissance in the tragedy. The value of parallelism in the
fate of Hamlet.

9. Biography and career of the French writer Victor Hugo. Program Hugo romanticism. Drama
Hernani; Ruy Blas — laid bare the tyranny of monarchs. Historical Novel Hugo's Notre Dame de Paris.
The romantic image of the cathedral bell-ringer Quasimodo and Esmeralda street dancer in the novel.
The cruelty of Louis XI.

10. The ancient comedy of Aristophanes and creativity. The comedy of Aristophanes Clouds.
Images Strepsiades’ farmer and philosopher Socrates in the comedy Clouds.
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11. The second period of Shakespeare. Image tragedy of humanism in the works of Shake-
speare. The victory of good over evil in the tragedy Othello. Feudal traditions and arbitrariness in the
tragedy King Lear.

12. Biography and stages of the great German poet Heinrich Heine Travel picture — a series of
essays about the author's identity. Book of Songs — lyrical poems of Heine's early work.

13. Ancient Greek prose. Isocrates, Lysias, Demosthenes as the most prominent representatives
of the political, judicial, eloquence. Literature of the Hellenistic period. Long Daphnis and Chloe - the
story about the misadventures of a loving couple.

14. Three of art (literary) European trends in the literature of the XVI1I century. Lope de Vega,
Moliere, Calderon are the representatives of Renaissance realism, French classicism and German Ba-
rogue.

15. Literature avant-garde and realism of the late XIX — the beginning of the XX centuries.
The development of critical realism in European literature (Henrik Ibsen in Norway; Maupassant in
France; Bernard Shaw in England, Mark Twain and Jack London in America; Thomas Mann and
Heinrich Mann in Germany). The emergence of the novel genre in the form of a family chronicle
Buddenbrooks Thomas Mann and The Forsyte Saga Galsworthy.

16. Literature of the Renaissance. The periodization of literature of the Renaissance. X1V cen-
tury - early Renaissance (Italian poetry and prose). Period knightly culture. Courtly literature.

17. The poet and theoretician of French classicism of Boileau. The rule of the three unities in
the drama The heyday of the absolute monarchy in France.

18. Biography and career of the great English playwright George Bernard Shaw. House wid-
ower, Heartbreak House — masterpieces show his creativity. Using the ideas of the ancient myth of the
play Pygmalion. Criticism class prejudices against the background of the awakening of the human
person. The plot, genre composition, the main actors.

19. Dante Alighieri —the literature representative of the Middle Ages and the Renaissance. The
idea and execution of the poem The Divine Comedy by Dante. Images of Virgil and Beatrice in the
poem.

20. Literature of the Enlightenment. The development of Baroque classicism of Enlightenment
realism in literature and art of the XV1II century. Defoe, Fielding, Goethe, Walter Schiller —represent-
atives of the European literature of the XVIII century.

21. Biography and career of the English writer Rudyard Kipling. Collection of poems "bureau-
cratic songs and other poems"; Ballads barracks. Works for children Jungle Book. The world un-
touched by civilization: untouched nature, primitive people. Human Union (Mowgli) and animal (tiger
Shere Khan).

22. Humanism in Italy. Francesco Petrarca and his poem. On the life of Laura, On the death of
Laura. Boccaccio’s Decameron — the basis of the European novel

23. Biography and career of the English writer Daniel Defoe. Satire in the pamphlets Defoe.
The basic ideas of the novel D. Defoe's Robinson Crusoe.

24. Jack London’s life and work until 1905; his tales of the gold miners and the Indians of the
North (Son of the Wolf, Children of frost, Tales of the South Seas).His novels The Iron Heel and
Martin Eden — the tragedy of a talented writer from the ordinary people in a bourgeois society.

25. English absolutism of the XV - XVI centuries. Moore and his Utopia. Theatre of Shake-
speare’s time. Christopher Marlowe — the co-author of Shakespeare. Satire of Sebastian Brant’s in
Ship of Fools.

26. The life and creative activity of the English writer Jonathan Swift. The satire on the clergy
in "The Tale of a Tub™. "Gulliver's Travels" - caustic and sad book about the essence of human exist-
ence.

27.Biography and works of the great English writer of the 20th century, Charles Percy Snow.
Collections of short stories and a novel Snow "Search"”. "It is time to hope" - a key product of the
series of novels Snow. An analysis of the psychology of the protagonist Elliot Lewis novel. The love
story of Eliot to Chiyli Knight. "It is time to hope" - the psychological novel.



28. The German courtly poetry. Walther von der VVogelweide, Hartmann von Auer, Heinrich
von M. Lyrics of Vagant. Didactic and satirical poetry.

29. The life and creative activity of the English writer Jonathan Swift. Gulliver's Travels a
caustic and sad book about the essence of human existence.

30. The life and work of the great German poet B. Brecht. Drama Brecht’s Mother Courage
and Her Children. The plot, genre, the idea of the drama. Creation epic theater of Brecht. The interna-
tional significance of creativity Brecht. The life of Galileo — the parable of the struggle for peace.
Heroic characters development in the works of Brecht.

4. METOIUYECKHNE MATEPHAJIBI, OITPEJAEJAIOIINE ITPOLEAYPBI OHEHHBAHWA
3HAHUI, YMEHUI HABBIKOB U (MJIN) OITbITA JESATEJILHOCTH, XAPAKTEPU3YIO-
II1X DTAIIbI ®OPMUPOBAHU S KOMITIETEHIIMI B IIPOLIECCE OCBOEHU A
OBPA3OBATEJIBHOM I[TPOI'PAMMEBI

1 O3TAIl - 3BHATH
YcrHblii onpoc

[Ipy NOArOoTOBKE K YCTHOMY OIIPOCY BHUMATEIBHO U3yYUTE MAaTEPHUAIIbI PEKOMEH1YEMOM IIpe-
[I01ABATEJIEM JIMTEPATYPhl 110 CICAYIOLIUM TEMaM:

1. AuTHYHas JuTepaTypa. Apxanueckuil nepuoj. ['omepoBckuii snoc. ['pedeckas mudoio-
rust. Kynerypa JlpeBueii Dmnaapl. 3Hauenne Mmuda u o0psga B CTAaHOBJICHHH CJIOBECHOTO MCKYCCTBA.
3apoKJEHUE U CTAaHOBJICHHE OCHOBHBIX BHJIOB JPEBHEIPEUYECKON JIMTEpaTyphl. ['epondeckuil smoc,
€r0 CIOXKETHI, TepOH, CTHIIb. AHTUYHAS JIUPHKA, €€ OCHOBHBIE (POPMBI, 00pa3bl M CPECTBA BHIPA3U-
TesbHOCTU. POPMHUPOBAHUE TPAreIuu U KOMEINH, GUI0CO(CKOTo AUaIora 1 HCTOPUYECKOTO MTOBECT-
BOBaHMs B KJIACCUYECKYIO 3MOXY I'PEYECKON JUTEPATYyphl. Pa3BUTHE IMPUYECKUX U IPaMaTUYECKUX
KaAHPOB, a TaKke OACHU U CaTUPBI, JIIOOOBHOI MOBECTH B 3MOXY AUIMHU3MA. [IpojomkeHne IIMH-
CKMX TPaJMIMI MU HOBATOPCTBO JUTEpaTypsl JpeBHero Puma. HoBoe mpencraBineHne o 4enoBeke U
Mupe ero uyBcTBax B Jmpuke Katymia, snoce Beprunmsa u Osunus. “HoBblii 3aBeT” U 3apokieHUE
XPHUCTUAHCKOM KyJIbTYpBl Ha 3aKaTe aHTUYHOCTH. HOBBIE IEHHOCTH, TEPOU U KAHPHI.

Tema 2. JIuTeparypa cpeaHux BekoB u 3noxu Bo3po:xknenusi. Haponnas mos3us, Mmudsl u
npenanus paHHero CpenHeBeKOBbs. XPUCTHAHCKAs PEIMTHO3HASI JINTEPATypa, €€ TepOr U KaHPHI.
OcHosHble HamnpasiieHus u opmsl auteparypsl XI1-XIV BB. KypTya3znas nupuka u poMaH: TeMbI U
KaHPBI TOPOICKOI uTepaTypbl. PUI0COPCKO-TOITHIECKUN CUHTE3 CPEAHEBEKOBOM KyJIbTYpHI B TO-
sme Jlante “boxectBeHHas xomenus”. Jluteparypa snoxu Bo3poxkieHus B 3amajHOEBPOIEHCKUX
crpanax. Jlupuka @.Iletpapku u II.PoHcapa, HoBemmncTuka./[>x.bokauuo u ero mocienoBareen,
HapoJIHBIN cMex0BOi pomaH B TBopuecTBe d.Pabne u M.CepBaHTeca, pacuBeT ApaMaTypruu Ha py-
6exe XVI-XVII BB. u npoussenenus Y.lllexkcnupa. OnpeneneHue smoxu abconotusma. buorpadus,
TBOpUeckuil myth Tomaca Mopa u ero “Ytomus™. Coasrop lllekcniupa — Kpucrodep Mapio. Benukue
nucaTenu 31oxu Peneccanca u ux HeTyeHHbIe pousBeneHus. Kypryasnas nureparypa. Kareropuu
KypTya3Hoi nutepatypsl. ['eponka. Beprocts. Bocniutanne. UyBcTBo npekpacHoro. Kiaccnueckas
KypTyasHas jupuka. Bansrep ¢on nep Porensseiine, ['enpux ¢pon MopynreH. JIlupuka BaraHtos.
Junaktuyeckas u catupuueckas no3sus. Aseropud. “Koneuno” ['enpuxa Burenseiiepa. Jlupuka
OcBanpa ¢on Bonbkenmreitna. Haponnas mecHs. JlyxoBHas mecHs. Meiicrep3anr. 3apoxieHue
npambl. Bkinaa rymanucTtoB, apambl. CodeTaHre BBIMBICTIA C )KU3HEHHOM NPaBa0i KOH(IJIUKTOB.

Tema 3. JIuteparypa XVII Beka. Vctopuueckas cyan0a HapooB 3anaaHoil, LlenTpanbHoii
u IOxmnoi1 EBponsl B XVII cronernn B murepatype XVII Beka Tpy XyZ0KE€CTBEHHBIX HANPABIICHHUS,
UX JIMTepaTypHBIX MpeacTaBureneid. buorpadun, TBopueckue mytu Jlone ne Bern, Monbepa, Kanb-
JIEpOHA ¥ 3HAYEHUE UX MPOU3BEICHUN 1JI1 BCEH MUPOBOM JINTEPATYPhI. XapaKTEPUCTUKA PEHECCAHC-
HOMY peain3My, (ppaHIy3cKOMY KJIACCHIIM3MY U HEMEKoMY 0apokko. OrpoMHas poiib nepksu B Mc-
nanuu. OcnabneHne BHYTPEHHHUX CUJI cTpaHbl. B eBponeiickoit muteparype X VII Beka cymecTByer
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TPU XYyIO’KECTBEHHBIX HAIpaBJIEHMs: peHeccaHCHbI peannsM (Jlone ne Bera), kmaccunnsm (Mo-
abep), 6apokko (Kanabaepon). 3HaunTenbHas posb NPOU3BEIECHUH (PpaHIly3CKUX MUcaTenel B 3ana-
HoeBporeiickoi mutepatype X VII Beka. Pacier abcontorHoit MoHapxuu Bo @paniun. @opmuposa-
HUe Ki1accuiusma B 6opbs0e npotus 6apokko. [1o3T u Teopetuk knaccunusma byano. ITpaBuio o Tpex
€AMHCTBAX B ApaMaTypruu.

Tema 4. Jlureparypa 3noxu [Ipocsemenuss XVIII Beka. [Ipocselienue - uaeonorus TpeThb-
ero cocioBust B 0opr0e ¢ peoganmuzmom. Kputuka peonanbubix mopsakos B X VIII Beke. M3meneHus
XapakTepa 1 MaciuTaboB aHTU(eo1aIbHOM O0pBHOBI. J[BHKEHNE TPETHETO COCIIOBHS - OypaKya3uu, Kpe-
CThbSIH, PEMECIIEHHUKOB. M1e00rus epkBU U IBOPSIHCKUX nucarenei. B3rnsag Ha “ecTecTBEHHOrO
4yesoBeKa” ompeesseT XyaokecTBeHHbI MeTo nucatenei X VIII Bexa. Pazsutue 6apokko, Kiaccu-
LIM3Ma, IPOCBETUTEIBCKOTO peaiu3Ma B JIUTEpaType U UCKyccTBe. Peanncrtuyeckuil )xaHp B Apama-
typrun. Janwsns Jledo, 'enpu @unnunr, ['ere, Bonbrep, [umiep - npencraButenu aurepaTypbl
3anaanoit EBponbet XVIII Beka. danuane [edo “Pobunzon Kpys3o”. buorpadus u TBopueckuii myTb
Hanwons Hedo. ['unepbona u panractuka B “IlyremectBusx ['ymnuBepa”. MupoBoe 3Ha4eHHE MPO-
u3Benenuit /hx. Ceugra. buorpagus ['ere. I'ete nepuona “bypu u Hatucka”. BriepBbie B HeMeLKOI
M033UH HaXOJSIT JKMBOE PEaTUCTHYCCKOE BOIUIONIEHUE pojHas npuponaa (“Maiickas necHs...”, “Ha
o3zepe...”, “Po3ouke...””). MupoBas u3zBecTHOCTh poMaHa “Crtpaganus mosogoro Beprepa”. Poman B
nucekMax o6 ucrtopuu o6Bu Beprepa k [lapnotre. ['ete B Baiimape. MranbsHckoe myTeniecTBue
I'ete. Knaccunmsm 'ete. Biausinue dpaniry3ckoit OypsxyasHoit pesostoruu 1789-1794 rr. Ha TBopue-
ctBo ['ere. “Peiineke-JIuc” - carupuueckas nosma Ha GpeoaaabHble HOPSIKH, )KECTOKOCTh KPOBABbIE
uHTpuru. Mcropuueckuii onsiT ['ete B Tparenuu “@ayct”. “@ayct” - 310 putya o Yenoseke, o €ero
JI0JITe, IPU3BAaHUH, O €r0 OTBETCTBEHHOCTH IEPE APYruMu J0apMU. “DaycT” - camoe MOJIHOE BO-
IUIOLIEHHUE JyXa BEJIUKOro nosta-meicautend. @puapux Hlumnep, nossus “boru I'penun”, npamsr:
“Mapus Ctroapt”, “Opneanckas nesa’, “Bunbrensm Temns”. XKusnb u nesarenpsHocts @. [Hlumnepa.
Tearp I'ere u lllunnepa B Beiimape. Ilepas npama umiepa “Paz6oitnuku”. OrpoMHOE 3HaUEHUE
00I11eCTBEHHOT 0 3By4aHus nbechl “Pa3boitnuku’. IIporect repos apamsl Kapia Mopa npotuB Bcex
HEeCIpaBeUTMBOCTEN colnanbHoro Mupa. [Ipopoueckas kapTuHa (PpaHITy3CKOM PEBOJIONNH B MbECE
“Paz6oitauku’. JIupuka llunnepa. Dnerus “boru I'perun”. [Ipamatuueckuii Tanant llumiepa B Tpu-
noruu “Bannenmreitn”. “Oprneanckast neBa’” - [pama, MOCBsIIeHHas GpaHIly3CKON peBooiuu. bia-
ropoaHoe, ceobonomoduBoe npousseaenue Hlmmepa “Bunbrensm Tems”. Putopuyeckas npumnoa-
HATOCTbh, Pe3KHe KOHTpacThl, MeTadopsl B 1pame “Bunbrensm Temns”. “Mapus CTroapt” - peaucTu-
YecKoe N300pakeHue OOJIbIINX COIMATbHBIX KOH(QIMKTOB.

Tema S. Jluteparypa XIX Beka. “OcBoOoxxaeHnblii [Ipomereil” - Benuuaiimas apama
[Hennu. Mecto Hanucanus apamsl - Pum, nero 1819 r. “OcBoboxnennsiii [Ipomereit” llemmn — To
rpaHano3Has moGeaa CUJl CBeTa M Iporpecca Hajl 3710M U HacuiaueM. KapTunsl npekpacHoro oyay-
IIEero YeJoBeYecTBa nocjie naaeHus Tupanuu. Coeobpasznas unteprnperauus Hlennu muda o Ipo-
metee. PeanibHble reponyeckue 4epThl, MPUCYIIUE PEBOIIOLIMOHEpaM-pectyOnukannam XIX B. B Xa-
paktepe [Ipomeres. “Tupan-Toncronor” - carnpuyeckas npama lllemnu, Hanucannas B Utanun Bec-
HoM 1820 r.. Texkepeit SApmapka Tiecnasus. JKu3Hp 1 TBopueckuil nyth Tekkepes. Spmapka Tie-
CJIaBMsI — BEpIIMHA TBOPYECTBA XyI0’KHHKA, C KOTOpOM HauMHaeTcs ciaBa Tekkepes. Spmapka Tiie-
CJIaBUsL — 3TO pOMaH 0e3 reposi, CaTUPUKO-IOMOPUCTUYECKAs SHLUUKIIONEANS KU3HU €BPONEHCKOro
Oypya3Horo obmectBa Hadanga XIX Beka. DTO CONMAIBHO-OBITOBOM M UCTOPHUYECKUN pOMaH, 00b-
EAVHSIONINN JIUPU3M U I'POTECK, IPEJENBbHYIO TOCTOBEPHOCTh U OTTEHOK CKa304HOCTH. PomaH-Xpo-
HUKa, MECTO aBTOpa B moBecTBOBaHuU. [luanunas bexku [lapsr u anrenononodnas Imumms Cesnu,
aBTOpCKast UPOHMS, aJipecoBaHHas ooenM. [Ipobiema mon0KUTENBHOTO I'eposi U CUACTIUBOTO (pUHATA
B TBopuecTBe Tekkepes. Buxtop ['toro “Cobop Ilapuxkckoit boromarepu”. buorpadus u TBopueckuit
nyTh BeTUKOro ¢paniry3ckoro nucatens. [Iporpamma pomantusma B.I'toro. nporpeccuBHas poib po-
MaHTHYECKON mporpaMMel ['foro B nutepatrypHoit xu3Hu @pannuu koHma XX-x rogoB XIX Beka.
Wronbckas pesomouusa 1830 roma m ee 3HaueHWe B cTpaHax 3amaaHoil EBpomsl. [Ipamaryprus
B.I'toro. npamer “Opnann’, “Kopons 3ab6aBnsiercs”, “Prou bia3” - 0OHaXalOT THPaHUIO MOHAPXOB.
Uctopuueckuii poman I'toro “Cobop Ilapmwxkckoit boromarepu”. AbctparupoBanue, uaeain3anys B
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COUETaHUM C KOHKPETHO-UCTOPUYECKON AETaJbl0, IPOHUKHOBEHUE B CYIIIHOCTh COLMAIBHBIX OTHO-
nieHud u xapakrepoB. Kioa ®poiio - BOIIIOMIEHHE MPayHOl UIE0JI0TMN EPKOBHUKOB B POMAHE.
XKecrokocts Jlronosuka Xl. Jlerkombiciue 1 BHyTpeHHEe HUUTOXecTBO KanutaHa deda ne llato-
nepa. Pomantuyeckue o6pasbl 3B0Haps cobopa KBazumMono v ymuyHON TaHLOBUIUIBI DCMEPababl.
Spxoe, kpacoyHOE, KOHTPACTHOE B poMaHe ['toro. JKu3Hb 1 TBOPUECTBO BEIMKOIO HEMEIKOTO M0ATA.
Pannue roawl I'eitne. “Knura necen” - nupuyeckue CTUXOTBOPEHMSI PAHHETO IEpUOJia TBOPUYECTBA
Ieitne. “IlyTeBble KAPTUHKU - CEpUs XYI0KECTBEHHBIX OYEPKOB O JIMYHOCTH aBTOpa. DMUIpaLUs
['eitHe Bo @pannuto. “@paHiry3ckue nena’ - craTbu 00 aHTHHAPOIHOM XapakTepe Mionbckoit MoHap-
xumn Bo @pannuu. “IlyreBoii snoc” I'eline B nmoame “I'epmanust. 3uMHss ckaska’. Mcnonp3oBaHue
POMaHTHYECKUX 00pa30B B TIOAME JIJIsl CO3JJaHUsI OCTPOIl MOJIUTUYECKON caTUphl. [ 'eliHe U peBOITIOIUS
B ['epmanuu 1848 roma. O0imumne HEMENKOW OypiKya3uu, ee MpeaaTeIbCKoe MOBEICHNE BO BPeMs
peBorouu B cOopHuKe “Pomanriepo”.

Tema 6. Jlureparypa xonna XIX - nayama XX BekoB. Jlureparypa aBanrapau3mMa u pea-
nu3Ma koHua XIX- nagana XX BB.. Mcropuueckas snoxa smreparypsl koHua XIX - Hayana XX BB.
MHoroo6pa3ue HanpanieHui B auteparype konna XIX - nauana XX B. [ 1aBHOe HarpaBieHue B Ju-
TepaType HOBEUIIEro BpEMEHH OcTaeTcsl peanu3M. HarnpapiieHus B UCKycCTBe U auTeparype. [ epma-
HUS IPUPOJIBI M CIICH TIOBCEIHEBHOM )KU3HH B UMITPECCHOHU3ME (PPaHITY3CKUX XYHA0KHUKOB (DIyapa
Mane, Knon Mone, Ortoct Penyap, Darap Jlera). Harypanusm B TBopuecTBe CUMBOIUCTOB DpaHIuu:
Bomiepa, Pem60o, Bepnena. I[MosiBnenne nekanentckoit pumocodpuu. [IposiBienue uaeit nexkaganca B
peanuctuueckoi aureparype (Tomac Mann, ['u ne Momnaccan). PazButue KpuTuuecKoro peainnsma B
muteparype konna XIX - nayana XX BB. (I'eapux Mocen - Hopeerus, Momnaccaun - @panius, bepuapy
oy - Aurnus, Mapk Tsen u Ix. Jlonnon - Amepuka, Tomac Mann u ['enpux MawnH - ['epmanus).
[NosiBnenue xanpa pomana B popme cemeitnoit xponuku (“Ilynnenopoxu” T.Manna u “Cara o ®op-
caiitax” ['oncyopcu). Bo3HHKHOBEHHE COLMATHCTUYECKOTO PeaTnu3Ma B IUTepaType (OCHOBOBIOIOXK-
HUK - (ppaHIy3ckuil moat DxeH [loTwe). Biusiuue pycckoit murepatypsl (Typrenes, Toncroit, JlocTo-
eBckuil, Uexos, ['oppkuil) Ha MUPOBYIO JUTEpaTypy. brorpadus u TBopueckuil mMyTh aHTIIUHCKOTO
103Ta, pOMaHUCTa, HOBeJuucTa. JleMokpaTu3M B TBopuecTBe KuIuinHra, KpuTHKa OTpHUIATEIbHBIX
CTOPOH Oyp’Kya3HOro oOliecTBa, pe3kasi MIPOTUBONOCTABICHHOCTD JIeKaJeHTCKO suTepatype. 1907
ron - nosyueHue HobOeneBckoi mpemun 3a “MyXKeCTBEHHOCTh cTuisi”. YKaHp HapoaHOU Oaniassl,
HApOJIHOW IMeCHH, COJIIATCKOTro Mapiia B mo33uu Kumnunra. Jlydmme cTUXOTBOpEHUs: B COOpHHKE
“UuHoBHUYBM TecHU U apyrue ctuxu’ (1886); “Kazapmennsie 6amnaas” (1892); “Cemp mMopeit”
(1896).bepuapy Illoy “Ilurmanuon”, “Jlom, rae pasousarorcs cepana” (1856-1950). buorpadus u
TBOpYECKUH MyTh nucarens. Tpu nukia B nepsom stane TBopuectBa llloy-npamarypra: “IIbecer He-
npusitaeie” (1898), “Iloma Baoma” (1892), “Cepnueen” (1893), “Ilpodeccus mucc Yoppen™ (1894),
“Kanguna” (1894), “IloxxuBem - yBugum” (1895), “Yuenuk apsBona” (1896-1897), “Llesaps u Kneo-
natpa” (1891), “Obpamenue kanurana bpacbaynna” (1899), “Uenoseka u cepxuenoBek” (1901-
1903), “Ipyroii octpos [Ixxona Bymie” (1904), “ITurmanuon” (1913), npama “J{om, rae pazouBarotcs
cepama” (1913-1919) - sropoii nepuos TBopuectsa [lloy. XymokecTBeHHOE 0TOOpakeHHE B TBOpUE-
ctBe b. oy Baxkueimmx coobitiii Anrmuu XIX-XX BB. “IIurmanuon’ - UCHIOJIb30BaHUE UCH APEB-
Hero muda. KpuTrka cocioBHBIX, KACTOBBIX IPEAPACCYAKOB Ha (OHE MPOOYKIECHUS YETOBEUECKON
an4HOCTH.. JKu3Hb 1 TBOpuecTBO 10 1905 roga. ek JlonnoH u “3omotas nuxopanka”. Pacckassl o
JKA3HU 30JI0ToMCKaTeneil u uuaeines Cesepa. [Iporect JIoHa0HA MPOTHUB COLMATBHON HECTIPABEIIH-
BOCTH B Oyp:kya3zHoM ob1iecTBe B coopHuke “CbiH Bosika”, “JleTr Mopo3a”, “CKka3KH I0KHBIX MOpEi™”.
HNuTepec JIonn0oHa K conpanu3mMy, U3ydeHue npousseeHnii Mapkca n OHrensca. TBopuecTBo nocie
1905 ronma. Camerii nomynsipublii poman Jlongona “Maptun Unen” (1909). Tpareaus TanaHTIMBOTO
nucartesis U3 Hapoja B OypkyasHoM obiecTBe. KpuTHka u npespeHue nucaress u ero repos Maptuna
K MUPY aMepuKaHCKuX coOcTBeHHUKOB [locnennuii nmepuoxa TBopuectBa [Ixeka Jlonnona - mpumupe-
HUE C MEIIAHCKON Mopainbio. bruorpadust u TBOpuecTBO BEJIMKOro aHrnMickoro nucarens Yapiabia
[Mepcu CHoy crapuiero nmokosnenus. COOpHUKH pacckazoB CHOY M poMaH 00 MCCIIEOBATENSIX aTOM-
Horo snpa “Iloucku” (1934). CHOy - 00111€CTBEHHO-TIOTUTHYECCKUH JIeATEh B TIPABUTEIHCTBE BHuib-
coHa (1964-1966rr.). mpoxomkaTenb TPAAULMM AHIIIMICKOTO KPUTUYECKOTOo peanuzma XX BeEKa.
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“ITopa Hanexn” (1949) - kinroueBoe npou3BeaeHUE cepur poMaHoB CHOY. AHAIN3 ICUXOJIOTUH TJIaB-
HOTO reposi poMana Jlprouca DnuoTa, SBONIONUS €ro XapakTepa. Y AUBUTEIbHOE pa3HooOpasue To-
HaJIbHOCTEH B XynokecTBeHHOI MaHepe CHoy. McTopus mo6Bu Dnuota k lerne Haiit, dopmuposa-
HUE €ro JUYHOCTHU 00pa3yeT cTepeHb KHUTU. Onucanyue BHEITHEro 00JI1Ka TOro WX IPYroro Jaei-
CTBYIOIIETO JIMIIa PACKPBIBAET TyXOBHOE cojepkaHue obpasza. MacrtepctBo komeauorpaga CHOy B
KOMHYECKHX MOPTpETax, B Mepeaade peyeBbix XxapakTepucTuk. “Ilopa Hamexa” - NCUXO0I0TUYECKUNA
poMaH ¢ O60raTbiM CIOKETHBIM MOATEKCTOM. JKU3Hb U JESATEIBHOCTh BEIMKOTO HEMEIKOTO I03Ta,
Mpo3anKa, MoJIEeMUCTa, TeopeTuka uckycctBa b. bpexrta. Onunueckuii Teatp b. bpexrta. bonbuioit nH-
tepec b. bpexta k nucarensm XVIII Beka. 3anMcTBOBaHME CIOXKETHBIX cuTyarmii y Cudta, [ln-
nepa, ['es. [lonynsipHas neeca bpexTta “Math” Ha OCHOBE CrOXeTa u3BecTHOro pomana A. M. I'opb-
koro. AHtu(ammucrckas smurpanus b. bpexra. Co3nanue monynsipaoit npamsl “Mamarna Kypax u ee
netn” (1938).. Cozmanue reponyeckux xapakTepoB B apame b. bpexTta. 3aBUCUMOCTh TPaKTOBKH JIH-
TEPAaTypPHOI'0 TEKCTA OT YCJIOBUN BpeMeHHU (TpH penakuuu apamsl “JKusnp ['anunes™). Ucropus ['a-
JuIies - MPUTYA JUIS IOCTAHOBKH OOJIBIION cOolMambHO-(Gunocohckoit mpodaembl.

Kpumepuu oyenusanus pabomul npu ycmuom onpoce

Ouenka IIpaBuIbHOCTD (OIIMOOYHOCTH) BbINOJHCHHUS 3a1aHUSA

«OTJIIMYHO» [IpuBenens! Bce HEOOXOAMMBIE (AKTHI, JaHBI MOJHBIE Pa3BEPHY-
ThIE TMOSCHEHUS C IOCTATOYHBIM KOJIMUYECTBOM COOTBETCTBYIOIIUX
TIPUMEPOB.

«XOPpOILIOY [TpuBenens! HeoOX0MMBbIE (PaKThI, JaHbI TOJHBIE TIOSICHEHUS C 10-
CTATOYHBIM KOJIMYCCTBOM COOTBCTCTBYIOIIMX NPHUMECPOB.

«YAOBIETBOPUTEIHHO» [IpuBeneHb! ocHOBHBIE (DAKThI, TaHBI MOSICHEHHSI C JOCTATOYHBIM
KOJIMYECTBOM COOTBETCTBYIOLIUX IPUMEPOB.

«HEYJIOBJIETBOPUTEIILHO» [IpuBeneHbI HEeKOTOpBIE (PaKThI, JaHbI OT/IETbHbIE MTOSICHEHHSI C He-
A0CTATOYHBIM KOJIMYCCTBOM COOTBCTCTBYIOIIUX IMTPUMCPOB.

2 93TAIl - YMETH

Acce no qucuuminHe «cropus 3apyodexHoii TuTepaTypb»
[Ipu HanucaHuu 3cce MOJb3yHTECh HEMOCPEACTBEHHO JIUTEPATYPHBIM MCTOYHUKOM M 0030-
paMHu JIUTEpaTypHBIX KPUTHKOB, PEUIOKEHHBIX MpenoaaBaTeneM. OobeM acce — 250-300 cios.

Ouenka IIpaBuIbHOCTD (OIIMOOYHOCTH) BbINOJHECHNUS 3a1aHUS
«OTIIMYHO» CrTyleHT OTIMYHO BJaJeeT KOPIIyCOM CHEIUaIbHOM JINTeparyp-
HOM JIEKCHKH, TPAMOTHO (Ha MHCbME) CTUIMCTUYECKU U JIMHTBH-
CTHYECKH BBIPa)KaeT CBOM 3HAHMs Ha aHTJIMMCKOM SI3bIKE, aJieK-
BaTHO HUCIIOJIb3YET MOHATUNHBIN U TEPMUHOJIOTUYECKUI HHCTPY-
MEHTapuid, TBOPUYECKH MPUMEHSIET TEOPETUUYECKHE MOJIOKEHN,
U3JI0’)KEHHBIE B JJEKIHOHHOM MaTepuae

«XOpOILIOY» CryneHT XOpouIo BIaJeeT KOPIyCOM CHEIHalbHON TuTepaTyp-
HOM JIEKCHKH, TPAMOTHO (Ha MUChME) CTUJIUCTUYECKH U JINHTBU-
CTHUYECKH BBIPAYKACT CBOM 3HAHUS HA AHTJIMHCKOM S3BbIKE, HC-
MIOJIb3yET MOHATHUHHBIA U TEPMHHOJOTMYECKHII MHCTPYMEHTa-
puii, TBOPUECKU MPUMEHSET TEOPETUUECKHE MOJIOKEHUS, U3JI0-
YKCHHBIE B JIEKIIMOHHOM MaTepHalie

«YAOBIETBOPUTEIHHO» CryleHT HeI0CTaTOYHO XOPOILIO BIAJECET KOPIYCOM CIeIHallb-
HOM JIMTEpaTypHOU JIEKCUKH, HE BCEr/la I'PaMOTHO (Ha MHCHME)
CTHJINCTUYECKH U JTMHTBUCTUYECKH MOKET BBIPa3UTh CBOU 3HA-
HUs HA aHIVIMMCKOM $I3bIKE, HEJAOCTATOYHO IOJHO HCIOJIb3YET
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MOHSATUMHBIA U TEPMHUHOJIOTMYECKUM HWHCTPYMEHTapHUil, HEIO-
CTaTOYHO TBOPYECKU IPHUMEHSET TEOPETUYECKUE IIOJIOKEHUS,
W3JIOKEHHBIE B JICKIIMOHHOM MaTepuase
«HEYAOBIETBOPUTEIBHO» CryzneHT He BIAZECEeT KOPIYCOM CIELUAIBHON JINTEPATypHOR
JIEKCUKH, HE MOJKET BBIPA3UTh CBOU 3HAHMS Ha AHIJIMHCKOM
A3BIKE, HE YMEET UCII0Ib30BaTh MOHATUMHBIN U TEPMUHOJIOTUYE-
CKMM MHCTPYMEHTapUi, HE yYMEET IIPUMEHATH TEOPETUYECKUE
II0JIO’KEHHUS], N3JI0’KEHHBIE B JICKIMOHHOM MaTepHaJIe.

Hoxaan mo nucunniune « Mcropust 3apyodexkHOM JIUTEPATYPbI»

[Ipu moaroToBKE K TOKJIAAY MOJIb3YUTECh HETTOCPEACTBEHHO JTUTEPATYPHBIMU HCTOYHUKAMHU U
0030pamMu TUTEPaTypHBIX KPUTUKOB, IPEIOAKEHHBIX MIpernoaBaTenieM. Tema JoKiaga T0JIKHa COOT-
BETCTBOBATH MIPE/JIOKEHHBIM HAIIPABICHUSM HCCIIEOBaHUs. JJTUTENBHOCTD JOKIIA/1a HEe JOJIKHA Ipe-
BbIIIATh 7 MUHYT. JlOKJIaJ AOKEH UMETh CIEAYIOLLYIO CTPYKTYpPY:

Tumynvuweiti 1ucm. BBepxXy - Ha3BaHWE TOJOBHOTO yUPEXKICHUs, Ha3BaHHE y4eOHOTO 3aBejie-
Hus, GpakyneTeT, No rpynmbl. B cepeanne - Tema noknaaa, Huke, cnpasa, @M. ucnonuurens u ®UO
HAy4YHOT'O PYKOBOJAMTEIIS, BHU3Y - TOJl HAITMCAHUS PAOOTHI.

Ocnasnenue. IlocnenoBaTenbHO M3JIarar0TCs Ha3BaHUE MYHKTOB M MOJAINYHKTOB IUIaHa J0-
KJIa/1a.

Beeoenue. B 310l yactu cofepx’uTcsi 000CHOBaHHE aKTYaJIbHOCTH TEMbI, IOCTAHOBKA MPO-
0JieMBbl, LIETTK U 337a4i PabOThI, ONPEEISETCS KPYT pacCMaTpPUBAEMbIX BOIIPOCOB. 31ECh ke YKa3bl-
BalOTCSA METO/IbI UCCIIEI0BAaHUs, UCIIOIb3yEeMbIE B paboTe.

Ocnogénas yacms 00K1a0a BKIIOYAET B ce0s1 OCHOBHOE coJiepKaHue paboTel. B HEM packpbl-
BAETCS UCTOPHUS U TEOPHS UCCIEIYEMOTro BOIIpoca, AA€TCsl KPUTUUECKUI aHAIM3 JIUTEePaTyphl, U3a-
raeTcs MO3UIMs aBTopa. PaccMaTpuBaroTCsi opraHu3aiys U pe3yinbTaThl CAMOCTOSATEIBLHO MTPOBEAEH-
HoOTo HuccienoBanus. CojaepkaHue TOHKHO MOJKPEIUIATECS CHOCKaMH Ha MCIOJIb30BAHHYIO JIUTEpPa-
TYpYy.

3axnouenue. B HEM copepxaTcss UTOTH pabOThI, BaKHEUIIIHE BBIBOJBI, K KOTOPHIM MPUIIENT
aBTOp.

Cnucox ucnonb308anHoOU 1umepamypuvl COCTABIsETCS B alpaBUTHOM NopsiAKe pamMuiIuii aBTo-
poB. Ilpu oopmieHNN UCXOIHBIX JAHHBIX YKa3bIBAIOTCS (haMUJIMS U WHUIIMAIIBI aBTOpA, Ha3BaHUE
paboTsl, MecTo U roa uznanus. OOiiee KOTUYECTBO CTPAHUII.

Ilpunosicenuss MOTYT BKJIIOUATh PUCYHKH, GoTtorpaduu u T.1. TekcT Aokiana mo o0bEMy He
JIOJI’KEH MpeBbIaTh 10 MalIMHOMUCHBIX CTPAHULL.

PaboTa BhIMOTHSAETCS HA CTAaHIAPTHBIX JIMCTax Oenoit Oymaru popmarta A4. TekcT neuataercs
apkuM pudTom (pazmep mpudra - 12 keren) yepes 1,5 nHTEpBania MEXIy CTPOKAMH Ha OJTHOM CTO-
pone yucta. Bech MmaTepuai q0JKeH OBITh XOPOIIO YUTAEMBIM.

Ouenka IIpaBWJIBbHOCTH (OIIMOOYHOCTH) BHINOJHEHUS 3aIaHUS
«OTJIIMYHOY CryeHT OTIMYHO BJIAJEET KOPILYCOM CIELUAIBHOM JINTEepaTyp-
HOM JIEKCHKH, TPAMOTHO CTHJINCTHUYECKH U JIMHTBUCTUYECKH BbI-
paXkaeT CBOM 3HAHM Ha AHTIIUNACKOM S3bIKE, aJI€KBATHO UCIIOJb-
3yeT MNOHATHUMHBIA M TEPMHUHOJIOTMYECKUN HHCTPYMEHTApPHIA,
TBOPYECKU IPUMEHSAET TECOPETUYECKUE IIOJOKEHUS, U3JI0KEH-
HBIE B JICKIIHOHHOM MaTepHalie

«XOPOLLIO» CryneHT XOpolIo BIaAEET KOPIYCOM CIELMAIbHON JIUTEpaTyp-
HOM JIEKCUKH, TPAMOTHO CTHJINCTHYECKHU U TMHIBUCTUYECKHU BbI-
paXxaeT CBOU 3HAHMs HA aHITIMICKOM S3bIKE, UCIOJIb3YyeT MOHS-
TUWHBIA U TEPMUHOJOTHUYECKU WHCTPYMEHTApPHI, TBOPUYECKHU
IIPUMEHSET TEOPETUUYECKUE TOJIOKEHUS, U3JI0KECHHBIE B JICKIIU-
OHHOM Marepuasne
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«YJOBJIETBOPUTEIILHO» CryIeHT HeIOCTaTOYHO XOpOIIO BIJIAZEET KOPIYCOM CIEIHallb-
HOM JIUTEpaTypHOU JIEKCUKHU, HE BCEr/1a IPaMOTHO CTHJIMCTHYE-
CKM W JIMHI'BUCTHUYECKU MOXKET BBIPA3UTh CBOM 3HAHUS Ha aH-
[JIAACKOM SI3bIKE, HEJAOCTAaTOYHO ITOJIHO MCIOJb3YET HMOHSITHM-
HBI U TEPMHUHOJIOTMYECKUN HHCTPYMEHTApUN, HENOCTATOYHO
TBOPYECKU IPUMEHSAET TEOPETUYECKUE IIOJOKEHUS, H3JI0KCH-
HBIE B JICKIIMOHHOM MaTepuaie

«HEYAOBIETBOPUTEIBHO» CryzneHT He BIAZECEeT KOPIYCOM CIELUAIBHON JINTEPATypHOR
JICKCUKH, HE MOJKET BBIPA3UThb CBOM 3HAHMS HAa AHIJIMHCKOM
A3BIKE, HE YMEET UCIIO0Ib30BaTh NOHATUMHBIN U TEPMUHOJIOTNYE-
CKMIM MHCTPYMEHTapui, HE yYMEET IIPUMEHATH TEOPETUYECKUE
II0JIO’KEHHUS], N3JI0KEHHBIE B JICKIIMOHHOM MaTepHaJIe.

IIpoexT no nucuuniune «Mcropusi 3apy0e:kHoil TuTepaTypb»

[Ipu moaroroBke mpoayManTe TUII IPOEKTa (TBOPUECKUM, POJIEBOM, MPAKTUKO-OPUEHTHPO-
BaHHBI WM HHGOPMALMOHHBIN), €ro Leau U 3a/laul, NPoOJIEMHbIE BOIIPOCH!, aKTYaJIbHOCTh MPO-
€KTa, €ro COAEpKaHue, COCTaB IIPOEKTHOM I'PYIIIBI U PACIPEIACICHUE POJIEH, B CIIy4ae, €CIIA IPOEKT
BBINOJIHSACTCS] TPYIIION, ONMpEAEINTE TAKKe MPEIMETHO-COEPKATEeIbHYI0 00JIaCTh IMPOEKTa (MOHO
WIM MEXAMCLUUIUIMHAPHBIA MpoeKT). IIpu moaroroBke K MpOEKTY MOIb3yWTECh HENOCPEACTBEHHO
OpPUTMHAIBHBIMU JINTEPATYPHBIMU HCTOYHUKAMU M 0030paMu JINTEPATYPHBIX KPUTUKOB, IIPEJI0KEH-
HBIX IIPENOIABATEIIEM.

Ouenka IIpaBujbHOCTH (0IMOOYHOCTD) BbINOJTHEHHUS 32 JaHUS
«OTJIMYHOY CryeHT OTIMYHO BIAJEET KOPILyCOM CIELUAIBHOM JINTEpaTyp-
HOH JIEKCHKH, TPAMOTHO CTHJINCTHYECKH U JIMHTBUCTHUYECKH BbI-
paXkaeT CBOM 3HAHMs Ha AHTIIUNACKOM S3bIKE, aJ€KBATHO UCIIOJb-
3yeT NOHATHUMHBIA M TEPMHUHOJIOTMYECKUN HMHCTPYMEHTapHiA,
TBOPYECKU IPUMEHAET TCOPETUYECKUE IIOJOKEHUS, U3JI0KEH-
HBIE B JICKIIHNOHHOM MaTepHalIe

«XOPOLIOY» CTyneHT XOpoIlo BiafeeT KOPIYCOM CIIEHUAILHOW JIUTEpaTyp-
HOM JIEKCUKH, TPAMOTHO CTHJINCTHYECKH U IMHIBUCTUYECKHU BbI-
paXkaeT CBOU 3HAHMs Ha aHITIMICKOM SI3bIKE, UCIOIb3YyEeT MOHS-
TUWHBIA U TEPMHHOJOTUYECKUM WHCTPYMEHTAPUN, TBOPYECKH
IIPUMEHSAET TEOPETUYECKUE MTOJIOKEHUS, U3II0KEHHBIE B JICKIIU-
OHHOM MaTepuaje

«YAOBIIETBOPUTEIBHO CTyaeHT HeI0OCTaTOYHO XOPOIIO BJIAAEET KOPIIYCOM CIlelUallb-
HOH JINTEpaTypHOH JIEKCUKH, HE BCErJa IPaMOTHO CTUIIMCTUYE-
CKM W JIMHTBUCTHYECKH MOXXET BBIPA3UTh CBOM 3HAHUS Ha aH-
[JIMMCKOM $3BIKE, HEIOCTATOYHO ITOJIHO HCIOJIB3YET MOHATHM-
HBI W TEPMHHOJIOTMYECKUN WHCTPYMEHTApPUN, HEJOCTATOYHO
TBOPYECKU IPUMEHSAET TECOPETUYECKUE IIOJOKEHUS, U3JI0KEH-
HBIE B JICKIIHNOHHOM MaTepHalie

«HEYJIOBJIETBOPUTEIILHO» CryzneHT He BIAZeeT KOPIYCOM CHELUAIBHON JINTEPATYpHOI
JIEKCUKH, HE MOJKET BBIPa3WTh CBOM 3HAHMUS Ha AHIJIMHCKOM
SI3bIKE, HE YMEET UCIIOJIb30BaTh IIOHATUINHBIA U TEPMUHOJIOTUYE-
CKMM MHCTPYMEHTapui, HE yYMEET NPUMEHSATHh TEOPETHUYECKUE
IOJIOYKEHUs, U3JI0KEHHBIE B JIEKIIMOHHOM MaTepualle.

3 9TAIl - BJAJIETDH

Jk3amMeH no aucuuiuinae «Mcropus 3apy0exHoi JuTepaTypbi»



15

HToroBelii KOHTPOJIL B BHJIE dK3aMEHa IPEIyCMaTPUBAECTCS IO 3aBEPIIEHUIO Kypca B 3 ce-
MmecTpe. Ha sk3ameHe npoBepseTcst IpaKTUYECKOE BIaJICHUE YPOBHEM BIIAZICHUS KOPIIyCOM CIIEaJIb-
HOM JINTEpaTypHOH JICKCUKH; YMEHUEM I'PaMOTHO CTUJIMCTUYECKU U JIMHTBUCTUYECKU BBIPA3UTh CBOU
3HAHUS HA AHIVIMACKOM SI3BIKE; YMEHHEM aJIEKBATHO HCIIOJIb30BATh IMOHATUIHBIA U TEPMUHOJIOTHYE-
CKMI HHCTPYMEHTAPUN; yMEHUEM TBOPUYECKHU IIPUMEHSTh TEOPETUUECKUE TTOJI0KEHHU S, U3JI0KEHHBIC B
JEKIIMOHHOM MaTepuase U IpuoOpeTeHHbIE B XOJI€ CAMOCTOATENbHOI paboThl; YMEHHEM CBA3aTh 3TU
3HaHUS C TBOPYECTBOM JAHHOT'O ITUCATENISA UIIU [103TA, 4 TAKXKE C IMTEPATYPOU U KYJIbTYpPOH €ro dI0XH.

Kpurepun oneHku:

«OTIMYHO» — CTYACHTOM JaH IMOJHBIA PA3BEPHYTBIA OTBET C JOCTATOYHBIM KOJINYECTBOM
COOTBETCTBYIOLIUX IIPUMEPOB.

«Xopomo» — CTyJICHTOM JaH IOJIHbIA OTBET ¢ TPEOyEeMbIM KOJMYECTBOM COOTBETCTBYIOIIHUX
IIPUMEPOB.

«Y10BJICTBOPHUTEJIBHO» — CTYJEHTOM JaH OTBET C HEJOCTaTOYHBIM KOJIUYECTBOM COOTBET-
CTBYIOLIMX IIPUMEPOB.

«HeynoBJj1IeTBOPUTEIBHO» — OTBET CTYJCHTAa HE YAOBJIETBOPSET MUHHUMAJIbHBIM TpeOoBa-
HUSM K (pOPMUPOBAHUIO KOMIIETCHIIUH 110 TIPEAMETY



