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1. [IEPEYEHb KOMITETEHIIUI C YKA3AHUEM STAIIOB UX ®OPMNPOBAHNA B
I[TPOLECCE OCBOEHM OBPA3OBATEJIbHOUN ITPOI'PAMMBbI

[Iponiecc wu3ydeHHss AUCHUIUIMHBI «AHAIU3 M HUHTEpIpETalUsi TEKCTa» HallpaBieH Ha
dbopMuUpOBaHUE CIETYIOMNUX KOMIIETSHIIU:

Ne
/o

Ko n HaumeHnoBanue
KOMIETEHIIMI BBIITYCKHUKA

Kon n HauMeHoBaHME UHIUKATOPA JOCTUXKEHUS
KOMIETEHIINH

OIIK-1 CnocobeHn mpuMeHSTH
cucTeMy JMHTBUCTHYECKUX
3HAHUH 00 OCHOBax
(doHETHYECKNX, JEKCHYECKHX,
rpaMMaTHYECKHX,
CII0BOOOPa30BaTEIBHBIX
ABNEHUSX, opdorpaduun u
MYHKTYaIHH, 0
3aKOHOMEPHOCTSX
(bYHKIMOHHPOBAHHUS
M3y4aeMOro UHOCTPAaHHOTO
S3bIKa, €ro (YHKIMOHAIBHBIX
Pa3HOBUIHOCTSIX

OIIK-1.1 3Haer ocCHOBBI (DOHETHUECKUX, JIEKCHUYECKHUX,
IrpaMMaTHYECKUX, CJIIOBOOOpPA30BATCIIbHBIX SBJICHUN B
CHHXPOHMM M  JUAXPOHMUM U  3aKOHOMEPHOCTHU
(YHKIIMOHUPOBAHUS HM3y4aeMOI'0 HWHOCTPAHHOIO SI3bIKA,
ero yHKIIMOHAJIbHBIC PA3HOBHIHOCTH

OIIK-1.2 YMeeT HNpUMEHSTb CUCTEMY JUHIBUCTHUUYECKUX
3HaHMM B  Ipouecce KOMMYHUKALMUM  KOPPEKTHO,
oQOopMIISIET CBOIO pe4b B COOTBETCTBUM C HOPMaMH
M3y4aeMoro si3blka

OIIK-1.3 Brnaneer cpeacTtBaMu MHOCTPAHHOIO SI3bIKA JIJIS
IPOAYLIMPOBAHUS 3HAYUMBIX, KOPPEKTHBIX BBICKa3bIBAaHUI
pPa3sHOTO YpPOBHS CIIO)KHOCTH Ha HWHOCTPAHHOM  SI3BIKE;
BBICTPaWBaeT  BbICKa3blBaHUS B  COOTBETCTBUM  C
(yHKIMOHATLHOM 3aa4eit

OIIK-3 CnocobeH mopokaarh
M TIOHMMaTh  YCTHBIE U
MMMCbMEHHBIE TEKCTBI Ha
M3y4yaeMoM WHOCTPAaHHOM
SI3bIKe  MPUMEHUTEIBHO K
OCHOBHBIM  (DYHKIIMOHATbHBIM
CTHJIAIM B OQUIMANBHOH U
Heo(UIMaTbHON chepax
oO1IeHUS

OIIK-3.1 3HaeT OCHOBHBLIE SBJICHUI
OTpakarolue (bYHKIIMOHHPOBAaHNE
WHOCTPAHHOTO SI3bIKA B Pa3HBIX PETHCTPax

U TIPOIIECCHI,
U3y94aeMOoro

OCHOBHBIE
YPOBHEH U

OIIK-3.2 Ymeer UHTEPIPETUPOBATH
NpPOSIBIICHUS ~ B3aMMOCBSI3H  SI3BIKOBBIX
B3aMMOOTHOMICHUS TIOACUCTEM SI3bIKA

OIIK-3.3 BnageeT cnocoOHOCTBIO CO371aBaTh JIOTHYHBIC,
co/iepKaTeNbHbIC, o0agaronme CMBICIIOBOI u
CTPYKTYPHOH 3aBEpIICHHOCTbIO YCTHBIE U IHCbMEHHBIE
TEKCTBI B  COOTBETCTBHMM C  SI3bIKOBOM  HOPMOM,
MparMaTH4eCKUMU M COLUOKYJIBTYPHBIMU TapamMeTpaMu
KOMMYHUKAITUU

OIIK-4 Criocoben
OCYIIECTBIISITh MEXKbBI3BIKOBOE
u MEXKYJIbTypHOE
B3aUMOJICICTBUE B YCTHOW M
NUCBMEHHOW (opMax Kak B
oo1ei, TaK u
npodeccuoHambHONM  cdepax
oO01IeHNs

OIIK-4.1. 3Haer
JUHTBOKYJIBTYPHOM cnenuduku
HeBepOaTbHOU JIeSITETLHOCTH
MEXKYJIBTYPHOT'O B3aUMOICHCTBUSI.

CHOCOOBI oTpeaeNeHus
BepOATbHOMU u

Y4aCTHUKOB

OIIK-4.2. VYmeer pealu30BbIBaTh COOCTBEHHBIC €U
B3aUMOJICHCTBUS, YUUTHIBAsI IIEHHOCTH W TPEICTABIICHUS,
NPUCYIIHE KYJIbType M3y4aeMoro s3bIKa, a TakKxKe
COITMOKYJIFTYPHBIE ¥ OJTHYECKHE HOPMBI IIOBEJICHHUS,
MIPUHSTHIE B MHOSI3bIYHOM COLIUYME

OIIK-4.3. BmageeT MOIEISIMH THIIMYHBIX COIMAIBLHBIX
CUTyallMii U STHKETHBIX (HOPMYJI, MPUHATHIX B YCTHOH H
MACbMEHHOU MEXBA3BIKOBOW U MEXKYJIbTYPHON
KOMMYHHKaIUH B pa3HbIX cdepax, BKJIIOYAst
pohecCHOHATIBHYIO

[1K-3 Criocoben
OCYILIECTBJIATh YCTHBII
IIOCJIEIOBATEIILHBIN [IEPEBOJ C
AHTJIMMCKOTO HAa PYCCKUH M C
PYCCKOIO  Ha  AHTJIMMCKHI

ITIK-3.1. Onpenenser cTpaTeruio NepeBoaa B COOTBETCTBUU
C 0COOEHHOCTSIMH KOMMYHHKAIIMA W IEIbI0 TIepeBOja,
COXpaHsisi KOMMYHHKAaTHBHYI IIelb W  CTUJIMCTUKY
WCXOIHOTO COOOUICHHS, TIPUMEHSET IEePEBOAUECKYIO
CKOPOIHCh.
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SI3BIKH [1K-3.2. IIpumeHsieT HaBBIKM IyOJUYHBIX BBICTYIIJICHUH,
UCIONIb3YS. KOMMYHUKATUBHBIE TEXHHMKH, HPHUHSITHIE B
POJIHOM M MHOSI3BIYHBIX KYJIBTYPA.
[T1K-3.3. beicTpo nepexoauT C OHOTO S3bIKa HA JPYTOMH.
Ne Kon HanmeHnoBanue Oransl GOPMHUPOBAHUS
/1l | KOMIETEeHLUU KOMIIETEHIINH KOMIIETCHIIUHA
1 OIIK-1. Crniocoben 1 Oman - 3namo:
MIPUMEHSATH OIIK-1.1
CUCTEMY - OCHOBBI (hOHETHUYECKUX, JCKCUICCKUX,
JUHTBUCTUYECKUX | IPaMMaTHYECKHUX, CIIOBOOOPA30BaTEIbHBIX SBICHUN B
3HAHUH 00 | CHHXpOHMM H JUaXpOHUU U  3aKOHOMEPHOCTH
OCHOBax (GYyHKIMOHMPOBAHUS ~ M3Y4aeMOro  MHOCTPAHHOTO
(hOHETHUYECKUX, sI3bIKA, €r0 (DYHKIMOHAILHBIC PA3HOBUIHOCTH;
JIEKCUYECKUX, 2 Oman — Ymems:
rpamMMarudeckux, | OITK-1.2
CII0BOOOpA30BaTe€ | - MPUMEHATh CHCTEMY JIMHIBUCTHYECKUX 3HAHWUN B
JBHBIX SBIEHUAX, | TPOLIECCe KOMMYHHKALMU KOPPEKTHO, OQOopMIIseT
opporpaduu U | CBOIO peub B COOTBETCTBHHM C HOPMaMH H3y4aeMOIO
MyHKTYallud, O | sA3BIKA;
3aKOHOMEPHOCTAX | 3 Dman — Baradems:
¢dynkonuposan | OINK-1.3
s U3y4aeMoro | - CpeacTBaMu WHOCTPAaHHOTO  s3bIKA  JUIA
MHOCTPaHHOI'O POy IIUPOBAHHUS 3HAYUMBIX, KOPPEKTHBIX
s3bIKA, €r0 | BBICKA3bIBAHUN PA3HOTO YPOBHS CJOXKHOCTH Ha
(QyHKIMOHAIIBHBI | HHOCTPAHHOM SI3BIKE;
X - HaBbIKAMHU  BBICTpPAaWBaHUs  BBICKA3bIBAHHUS B
Pa3HOBUAHOCTSX | COOTBETCTBUU C (PYHKIIMOHAIBHOM 3a1auei;
2 OIlIK-3. Cnocoben 1 Oman - 3namo:
MOPOXKIATh u | OIIK-3.1
MOHUMATh YCTHBIC | - OCHOBHBIE SIBJICHHUS W TIPOIECCHI, OTPAKAIOLIUE
U THUChbMCHHBIC | QYHKIIMOHUPOBAHUE  HW3Y9aeMOTO  HHOCTPAHHOTO
TEKCTBI Ha | sA3bIKa B Pa3HBIX PErUCTpax;
H3y4aeMoM 2 Dman — Ymemo:
MHOCTPaHHOM OIIK-3.2
SI3BIKE - UHTEPNPETUPOBATH  OCHOBHBIE  TPOSIBICHUSA
IIPUMEHUTENBHO K | B3aHMOCBSI3H SI3BIKOBBIX ypOBHEH u
OCHOBHBIM B3aMMOOTHOIIIEHHUS MTOJCUCTEM SI3bIKA;
GynKMonanbHbl | 3 Oman — Bradems:
M ctwsiM - B | OIIK-3.3
O(I)I/IHI/IaHBHOﬁ u|- CIIOCOOHOCTBIO C0O3J1aBaTh JIOTUYHEIE,
HeO(DUIMANBEHON | comepKaTenbHble, OOJNAJaIOIMe  CMBICIOBOM U
chepax oOumeHus CTPYKTYPHOH 3aBEPLICHHOCTBIO YCTHBIC Hu
MMACbMEHHBIC TEKCTBI B COOTBETCTBHH C SI3BIKOBOH
HOPMO#, TMparMaTU4ecKUMH H COIMOKYJIbTYPHBIMU
rapaMeTpaMi KOMMYHHUKAIIHH.
3 OIIK-4. Cnocoben 1 Dman - 3namo:
OCYIIIECTBIISATh OIIK-4.1.
MEXBS3BIKOBOE U | -  CIOCOOBI  OMpeAeNeHuss  JMHTBOKYJIBTYPHOMN
MEXKYJIbTypHOE | CICIIU(UKHI BepOATBHOM u HeBepOATHHOU
B3aMMOJICHCTBHE | AESITEIBbHOCTU YYaCTHUKOB MEXKYJIbTYPHOTO




B YCTHOU Y | B3aUMOJECHCTBHUS;

MMMCHbMEHHOM 2 Oman — Ymemn:

dopmax kak B | OIIK-4.2.

olmiell, TaKk M | - pealn30BbIBATH COOCTBEHHBIEC IEJH B3aUMOIECHCTBUS,
npodecCUOHANbH | yUHUTHIBAs I[EHHOCTH W TPEICTABJICHUS, IPHUCYIIUE
o cdepax | KynbType HU3y4aeMoOro SI3BIKA, a TaKxKe
00IIeHUS COLMOKYJIbTYPHBIE M 3TUYECKHUE HOPMBI ITOBEICHUS,
MPUHSTHIE B UHOA3BIYHOM COLIMYME;

3 Oman — Brademu:

OIIK-4.3.

- MOJENSMHM THUIUYHBIX COLUMAIBHBIX CUTyalUud U
STUKETHBIX (OpMyJ, TMPUHATBIX B YCTHOH U
MHUCbMEHHOM  MEXBA3BIKOBOM UM  MEKKYJIbTYPHOU
KOMMYHHKAallud B pa3HbIX  cdepax, BKIOYas

poheCCHOHATBHYIO.
4 I1K-3 Cnocoben 1 Oman - 3namo:
OCYIIECTBIISATh T1IK-3.1.
YCTHBIMH - CTpaTerdid IepeBojla B  COOTBETCTBHU  C

MOCJICA0BAaTCIBH 0COOCHHOCTSMU KOMMYHHUKAIIMU W LOCJIbIO IIEPEeBOAA,
BIN nepeBos, C | cCoXpaHsasd KOMMYHHUKATHBHYKO MCJIb W CTUIIUCTUKY

AHIJIMHACKOTO  HA | MCXOJIHOIO COOOIIIEHMS;
pYCCKUH M C | - IPUMECHSIET IIEPEBOTYECKYI0 CKOPOITUCH;

pycckoro Ha | 2 Oman — Ymems:

AHTJITMHCKUH I1K-3.2.

SI3BIKU - TPUMEHSTh HABBIKM IYOJIMYHBIX BBICTYIUICHUH,

HCIIOJIB3Ysl KOMMYHUKATUBHBIC TCXHHUKU, IMPUHATHIC B
pO,Z[HOfI " MHOA3ZBIYHBIX KYJIBTYpPA;

3 Oman — Braoems.:

I1K-3.3.

- HaBbIKaMU OBICTPOTO MEpexojaa C OAHOTO S3bIKa Ha
JIPYTOM.

2. [IOKA3ATEJIU U KPUTEPUU OLIEHUBAHMS KOMITETEHII HA PA3JIMYHBIX
OTAITAX X ®OPMHUPOBAHN A, OIIMCAHUE IIIKAJI OUEHNBAHUA

=
= Kpurepuu oniennBanus
Ne = E HanmenoBanmne KOMIICTCHITUHN Ixama
/11 ~ 2 KOMIIETEHIINHU Ha pa3IN4HbIX dTanax OLICHUBAHUS
5 (dbopMupoBaHUs
1 | OIIK-1. | Cocoben 1 Oman - 3uams: «OTJIMYHO»
MPUMEHSTh OIIK-1.1 CTYAEHT  MPOYHO
CUCTEMY - OCHOBBI (GOHETUUYECKUX, | YCBOMII MaTepHal,
JIMHTBUCTUYECKUX | JICKCHUECKUX, rpaMMaTHYECKUX, | 3HAET  OCHOBHBIC
3HaHUN 00 OCHOBAaX | CIOBOOOPA30BATENbHBIX SIBICHUW B | TEPMHUHBI u
(hOHETHYECKUX, CUHXPOHUU u TUAXPOHUHT U | IOHATHS, OTBEYAET
JIGKCUYECKUX, 3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHUS | HA
rPaMMaTHYECKUX, | H3y9aeMOTr0 MHOCTPAHHOTO SI3bIKA, €r0 | JOTOTHUTEIbHBIC
cioBooOpaszoBaren | QyHKIMOHAIbHBIE PA3HOBUIHOCTH; BOIIPOCHI, BJIAJICET
BHBIX  SBJICHHUSAX, | 2 Dman — Ymemo: JIOTIOTHUTEIIEHBIM
opdorpapuu u | OIIK-1.2 MaTepuaioM 1o
MyHKTYaIluu, ol- MIPUMECHSITh CHUCTEMY | BOIIPOCY, 3HaeT




3aKOHOMEPHOCTSIX | JIMHIBUCTUYECKUX 3HAHHM B mpolecce

(GYHKIIMOHUPOBAHH | KOMMYHUKALIUU KOPPEKTHO,

s u3ydaemMoro | opopmisier CBOIO peub B

WHOCTPAHHOTO COOTBETCTBUM C HOPMAaMU H3y4aeMOTo

SI3bIKA, €ro | sA3bIKa;

GyHKIMOHANBHBIX | 3 Dman — Brademo:

Pa3HOBUIHOCTSAX OIIK-1.3
- CpeACTBAaMHM HHOCTPAHHOTO SI3bIKa
JUISL  TPOAYLUPOBAHHUS  3HAYUMBIX,
KOPPEKTHBIX BBICKA3bIBAHUI Pa3HOTO
YPOBHS CJIO)KHOCTM Ha MHOCTPAaHHOM
SI3BIKE;
- HaBBIKaMU BBICTpAUBaHUS
BBICKA3bIBAaHUSI B COOTBETCTBUHM C
(GYHKITMOHATTLHOW 33]1a4ei;

OIIK-3. | Criocoben 1 Oman - 3uams:

MOPOXKIATh u | OIIK-3.1

MOHUMATh YCTHBIE | - OCHOBHBIE SIBICHUS U MPOLECCHI,

u MMCbMEHHBIE | OTpaXkarolue (GYHKIMOHHPOBAHUE

TEKCThI Ha | U3Yy4aeMOIr0 HHOCTPAaHHOTO $3bIKa B

H3y4aeMoM Pa3HbIX PETUCTPAX;

WHOCTPAaHHOM 2 Oman — Ymemo:

SI3BIKE OIlK-3.2

IIPUMEHUTENBHO K | -  HHTEPIPETUPOBATb  OCHOBHBIC

OCHOBHBIM MPOSIBJICHUSI B3aUMOCBSI3U  SI3BIKOBBIX

(YHKUUOHAIBHBIM | YPOBHEH u B3aMMOOTHOIICHUS

CTHJISIM B | MTOJICHCTEM SI3BIKA;

opuuManbHOl W | 3 Dman — Bradems:

HEeo(HUIIMAIBbHON OIIK-3.3

cthepax oOIEHHs | - cTOCOOHOCTBIO CO3/1aBaTh JIOTUYHBIE,
COJIEpIKaTENbHBbIE, obnanaromue
CMBICIIOBOH 51 CTPYKTYpPHOH
3aBEPUICHHOCTBIO YCTHBIE u
MUCbMEHHBIE TEKCTHI B COOTBETCTBUU
c S3BIKOBOM HOPMOH,
MparMaTU4ecKuMHI u
COLIMOKYJIBTYPHBIMHU napameTpamu
KOMMYHHKAIUH.

OIIK-4. | Criocoben 1 Oman - 3namo:

OCYIIECTBJIATh OIIK-4.1.

MEXBbS3BIKOBOE H | - COCOO0BI onpeaeIeHus

MEXKYJIbTYpPHOE JIUHTBOKYJIBTYPHOM cnenuduku

B3aMMOJICHCTBHE B | BepOabHON 51 HeBepOaTbHOU

YCTHOM U | AESITEeIbHOCTU YYaCTHUKOB

MUCbMEHHOU MEXKYJIbTYPHOT'O B3aUMOJCICTBUS;

dbopmax kak B | 2 Dman — Ymems:

obmieit, Tak " | OIIK-4.2.

npo(ecCHOHANBHO | - pPealn30BbIBATh COOCTBEHHBIC ICITH

it chepax oOmeHus

B3aUMOJZICHCTBUS, YYUTBIBAsi LIEHHOCTU
u IIPEACTABIICHMS, MIPUCYIIHE
KYJIbTyp€ U3y4aeMOrI0 S3bIKa, a TaAKKe
COLIMOKYJIBTYPHBIE M JTHYECKHE

paboThI
JIUHIBUCTOB,
OPUCHTUPYETCS B
JUHIBUCTUYECKHUX
TEUEHHSAX u
HarpaBJICHUAX.
«XOPOILIO»
CTYAEHT  YCBOMII
Matepuana,  3HaeT
OCHOBHBIE
TEPMHUHBI u
[IOHSATUH, OTBEYAET
Ha  OOJBIIMHCTBO
JOTIOJHUTEIBHBIX
BOIIPOCOB, BIIaJIeCT
JOTOJHUTEIbHBIM
MaTepHaaoM, 3HaeT
OCHOBHBIC PabOTHI

JIUHI'BUCTOB,
OPUCHTUDPYETCS B
JIMHI'BUCTUYCCKUX
TEUEHHAX u
HaHpaBJ’ICHI/IﬂX.
«YJIOBJIETBOPU
TEJIBHO»
CTYACHT B
OCHOBHOM  YCBOWII
MaTepuan,  3HaeT
OCHOBHBIC
TE€PMHHBI u

MOHSATHS, OTBEYACT
Ha
JIOTIOJIHUTEIbHBIE
BOIIPOCHI, 3HaeT
OCHOBHbIE PabOTHI
JIMHTBUCTOB.
«HEYOBJIETBO
PUTEJIbHO»
CTYJAEHT HE 3HAeT
Martepua, HE
MOJKET OTBETHUTH Ha
JIOTIOJTHUTEIbHBIE
BOITPOCHI, HE
OpPUEHTHpPYETCS B
JIMHTBUCTHYECKUX
HalpaBJIEHUSAX, HE
MMOKAa3bIBACT
3HaHUE  HUCTOpUU
JIMHTBUCTHYSCKUX
TEUYCHUH, HE
BIIaiCET
JIOTIOJTHUTETLHBIM




HOPMbI  TIOBEJEHUS, INPUHATBIE B | MATEPUAJIOM.
MHOSI3bIYHOM COLIYME;

3 Oman — Braoems:

OIIK-4.3.

- MOJEISIMM TUIUYHBIX COLUATIBbHBIX
CUTyallud M JTHKETHBIX (opmy,
IPUHATBIX B YCTHOW M IMCBMEHHOH
MEXbSI3bIKOBOH W MEXKYJIbTYPHOU
KOMMYHHUKAIli B pa3HbIX cdepax,
BKJIIOUYasi NPO(heCcCHOHATIBHYIO.

4 [IK-3 | Cnocoben 1 Oman - 3namy:

OCYIIECTBIISATh IK-3.1.

YCTHBIN - CTpaTeruro rnepeBoja B
MOCJICIOBATEIbHBIA | COOTBETCTBUM €  OCOOEHHOCTSMH
MePEBOJT C KOMMYHUKAIlMM H IEJIbI0 TepeBoja,
aHTTIUICKOTO Ha COXpaHsisi KOMMYHUKATUBHYIO LI€Tb U
PYCCKHIi 1 ¢ CTHJIUCTUKY MCXOIHOTO COOOIICHHS;
pyccKoro Ha - MIPUMEHSIET MIEPEBOTUECKYIO

AHIVIMACKUH S3BIKM | CKOPOIIUCB;
2 Oman — Ymems:

[1K-3.2.

- TPUMEHATh HAaBBIKM ITyOIMYHBIX
BBICTYIUICHHH, HCIIOJIb3YS
KOMMYHHMKAaTHBHBIE TEXHUKH,
IIPUHATBIE B POJHOM M MHOS3BIYHBIX
KyJbTYpa,

3 Oman — Brademu:

I1K-3.3.

- HaBbIKaMU OBICTPOro mepexoja ¢
OJIHOT'O S3BbIKA Ha APYTOM.

3. TUITOBBIE KOHTPOJIbHBIE 3AJJAHWA NJIN NHBIE MATEPUAJIBI, HEJIBXO/VMBIE
JUUIS1 OLIEHKHM 3HAHWI, YMEHMIM, HABBIKOB U (MJIN) OITbITA JESATEJIBHOCTH,
XAPAKTEPHU3YIOIIUE 3TAITBI ®OPMUPOBAHMA KOMITETEHIIUH B ITPOLIECCE

OCBOEHMS OBPA3OBATEJIBHOM I[TPOI'PAMMEI

1 93TAIl - 3HATH

Bomnpocs! qus 1ucKkyccuu
Tema 1. Ilenu u 3a0auu unmepnpemayuu MmMeKCMA KaK YUeOHOU OUCUUNIUHBL U eé
meopemuuecKkue 0CHO6bl U MEMOObl
Paznuune wmeTonoB aHaim3a TEKCTa, OOYCIOBICGHHOE pa3IMyMeM KOHEYHBIX IIeJied ero
uHTepnperanuu. OTeuecTBEHHbIE IIKOJIbl MHTEPIPETALIUH TEKCTA.
Tema 2. XyooocecmeeHnHblil meKcm KAK CO80KYRHOCHMb RPU3HAKOG
OYHKIUMA BBIIBHXKCHHS: YCTAHOBIICHHE HEPAPXUU 3HAUEHUU M TEM, CBSI3M MEXKIY JJIEMEHTaAMH
pPa3IUYHBIX  YPOBHEHW, YCHUJICHHE OMOITMOHAILHOTO  BOCIPHUATHUS  YWTATENs, TOBBIIICHHE
3aMIOMHUHAEMOCTH TEKCTa, MPUOOPETeHNE HOBOW JTMHTBUCTUYECKOW HH(OPMAIIUH.
Tema 3. Ilpuemst ananuza npo3auuecKozo Xy00HcecmeeHHo20 mexkcma
OO0Opa3HOCTh XYNIO)KECTBEHHOTO TEKCTa M CHOcOoObI e€ pedeBoil peanuzanuu. [loTeHnmambHas
BBIPA3UTEIBLHOCTH JIFOOOTO S3BIKOBOTO DJIEMEHTA.
Tema 4. Ippekm oomanymozo oxncudanun
Mexanusm coznanus 3ppexra 0OMaHyTOTO OKUIAHUS.
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Oynkuuu 3dhexkra 0OMaHyTOro OXHUIAHHUS B XyA0KECTBEHHOM Tekcre. OcobeHHOCTH 3(¢ekTa
00MaHyTOr0 OKMJaHUS B MAPOJIUHU U MapagoKce.

Tema 5. Cmamyc umnaukayuu ¢ cucmeme mekcma

OcHoBHBIE THUIBI U CIIOCOOBI OpraHU3allMy MOJTEKCTa: UMILIMKAIMS B MeTadope, UMIUIMKAIUSI B
METOHUMHUHU, UMILTUKAIMS B UPOHUH, UMIUTHKAIHSI B pa3pylIeHHOM (hpa3eosioTu3Me, UMILUIUKAIHS B
YMOJTYaHUU.

Tema 6. Oowaa xapakmepucmuxa poHemuueckux, 1eKCUUECKUX GbIPAZUMETbHBIX CPEOCHE U
npuemos

ABTOpCKHE U HCIIOJIHUTEIBCKUE CTHIIMCTUYECKHe cpenctBa. llonstue 3Bdonun. [lapoHomasusi,
amneropusi, accoHanc. Pudma u ee Bumpl. Purm. WuToHaums, ToH. YinapeHHe M €ro BUJIBL
Mertadopa, cpaBHeHHE, METOHUMHUS, DMHUTET, AUIETOpHs, mnapadpas, UPOHHS, THIEpOOa, JIUTOTA,
OKCIOMOPOH, 3€BI'Ma.

Tema 7. Cmunucmuueckue cpeocmea Ha CUHMAKCUYECKOM YPOGHe

[ToBTOpHl Ha cuHTakcuueckoM ypoBHe. IlapamiensHble KkoHCTpykuuu. WuBepcus. ['panus,
MIPOTUBOIIOCTABJICHHE.

Tema 8. Cmunucmuueckuii nomenyuai Mopghonozuu

OKCHIPECCUBHBIA TMOTSHIMAN CIIOBOOOPA30BATEIBHBIX MOJICICH, COKpAIEHUH, CIIOBOCIOKEHUS,
KOHBepcHH U T.A. CTUIMCTUYECKUI MOTEHIAN YyacTel peun. Mms cyliecTBUTENbHOE, MECTOUMEHUE,
TJIaroJI, IpUIaraTelbHOE, HapeUHe.

2 9TAIl - YMETbH
Bonpocel k ceMmuHapam
Tema 2. Xya05KeCTBEHHBIN TEKCT KaK COBOKYITHOCTh ITPU3HAKOB
Paznuunble BUIbI BHYTPUKOHTEKCTYaJIbHOM OpraHu3aluy TeKCTa.
QOyHKUIUY BBIABIKCHHS
YCTAHOBJICHHE UEPAPXUU 3HAUYCHUN U TEM,
CBSI3U MEXKIY DJIEMEHTAMU Pa3IMYHBIX YPOBHEMH,
YCUJICHHE SMOIIMOHAILHOTO BOCTIPUATHS YUTATEN,
MOBBILICHHE 3aTIOMUHAEMOCTH TEKCTA,
npruoOpeTeHne HOBO! JIMHIBUCTUYECKOM HH(pOpMaILIHH.
Tema 3. [Ipuemsbl aHasIM3a MPO3aNUECKOT0 XYJ0KECTBEHHOIO TEKCTa
[ToHsATHE KOHBEPTeHIIMN CTUIMCTUYECKUX TPHUEMOB.
O0pa3HOCTh XyA0KECTBEHHOI'O TEKCTa U CIIOCOOBI €€ peueBOi pean3alny.
[TonsiTHE TEPBUYHOTO U 000OLIEHHOTO 00Pa30B.
[TonsiTve akTyanuzauuu - NPUOOPETEHMS] OMOIHUTEIBLHOM CMBICIOBOW WM 3SMOLMOHAIBHON
UHPOPMALIUU KaKUM-TTHOO0 3JIEMEHTOM BBICKA3bIBAHMUSL.
[ToTeHunanbHas BIPa3UTENBHOCTB JIFOOOTO SI3BIKOBOTO JIEMEHTA
Tema 4. DddexT 0OMaHyTOro OXKHJIAHUS.
[TpenckasyeMocTh TeKcTa U e€ obecreueHue.
[Tonstre a3 dexTa 0OMaHyTOTO OXKHIAHUS.
Mexanusm coznanus 3ppexra 0OMaHyTOTO OKUIAAHUS.
Oynkuuu 3¢ hexra 0OMaHyTOro OXKHIAHHS.
Dddext 0OMaHyTOr0 OKUITAHUS B PA3TMYHBIX BUAAX XYI0’KECTBEHHBIX TEKCTOB.
Tema 5. Ctaryc UMIUIMKALlUU B CUCTEME TEKCTA.
XyI0’)KECTBEHHAS IeTallb M MMIUTHKAIINH.
Tumnonorus XynoXeCTBEHHOH JeTaH.
Nmrmukamms B metadope.
Wmnukanus B METOHUMHH.
WMmmukarysi B ApOHUH.
Wmnnukanys B pa3pyiieHHOM (pa3eosioru3Me.
WMmmnkaius B yMOJTYaHHUH.
VIMniukaius npeiecTBOBaHNus U OJJHOBPEMEHHOCTH.
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Tema 6. OOmas xapakTepucTuka (HOHETHUECKUX, JIEKCHYECKHX BBIPA3UTEIbHBIX CPEACTB U
MIPUEMOB.

ABTOpCKHE U UCTIOTHUTEIHCKHUE CTUIITMCTUYECKUE CPEICTBA.

[Tonsitue sBpoHUH.

[Taponomasusi, ajuieropus, aCCOHaHC.

Pudwma u ee BubL.

Putm.

HWuToHamus, TOH.

VY apeHue u €ro BUAbL.

Metadopa, cpaBHEeHUE, METOHUMUS, MUTET, aJleropus, napadpas, UpoHHUd, runepoosa, JTUTOTA,
OKCIOMOPOH, 3€BIMa.

Tema 7. CTuincTHUECKHE CPECTBA HA CHHTAKCUYECKOM YPOBHE.

[ToBTOpPHI HA CHHTAKCHYECKOM YPOBHE.

[TapannenbHble KOHCTPpYKIMH. MHBEpCHs.

['pamusi, mpoTUBONOCTABICHUE.

Tema 8. CTunuctuueckuii moTeHran MophoIoruu.

OKCHIPECCUBHBIA TMOTSHIMAN CIIOBOOOPA30BATEIBHBIX MOJICICH, COKpAIEHUH, CIIOBOCIOKEHUS,
KOHBEPCHUHU U T.1.

CTHIIMCTUYECKHI MOTEHIIUAI YacTe peyH.

NMs cyniecTBUTENBHOE, MECTOMMEHHE, [1aroJl, IpuilarareJbHOe, Hapeuue.

IIpumep TekcTa A1 aHAJIH3A
Mark Twain and the Interviewer
The nervous, dapper, “pert” young man took the chair I offered him, and said he was connected with
the Daily Thunderstorm, and added:
“Hoping it’s no harm, I’ve come to interview you.”
“Come to what?”
“Interview you.”
“Ah! I see. Yes---yes. Um! Yes---yes.”
I was not feeling well that morning. Indeed, my powers seemed a bit under a cloud. However, | went
to the bookcase, and, when | had been looking six or seven minutes, found I was obliged to refer to
the young man. | said:
“How do you spell it?’
“Spell what?”
“Interview.”
“Oh, my goodness. What do you want to spell it for?”
“I don’t want to spell it. I want to see what it means.”
“Well, this is astonishing, | must say. | can tell you what it means, if you---if you™---
“Oh, all right. That will answer, and much obliged to you, too.”
“In, in, ter, ter, inter”
“Then you spell it with an 1?77
“Why, certainly!”
“Oh, that is what took me so long!”
“Why, my dear sir, what did you propose to spell it with?”

“Well, I---1---1---hardly know. | had the Unabridged; and | was ciphering around in the back-end,
hoping I might see her among the pictures. But it’s a very old edition.”
“Why, my friend, they wouldn’t have a picture of it even in the latest e-----. My dear sir, | beg your

pardon, I mean no harm in the world. but you do not look as---as---intelligent as | had expected you
would. No harm,---I mean no harm at all.”

“Oh, don’t mention it. It has often been said, and by people who would not flatter, and who could
have no inducement to flatter, that I am quite remarkable in that way. Yes---yes; they always speak
of it with rapture.”
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“I can easily imagine it. But about this interview. You know it is the custom now to interview any
man who has become notorious.”

“Indeed. I had not heard of it before. It must be very interesting. What do you do with it?”

“Ah, well---well---well---this is disheartening. It ought to be done with a club, in some cases; but
customarily it consists in the interviewer asking questions, and the interviewed answering them. It is
all the rage now. Will you let me ask you certain questions calculated to bring out the salient points
of your public and private history?”

“Oh, with pleasure---with pleasure. | have a very bad memory; but | hope you will not mind that.
That is to say, it is an irregular memory, singularly irregular. Sometimes it goes into a gallop, and
then again it will be as much as a fortnight passing a given point. This is a great grief to me.”

“Oh! It is no matter. So you will try to do the best you can.”

“I will. I will put my whole mind on it.”

“Thanks. Are you ready to begin?”

“Ready.”

Question: How old are you?

Answer: Nineteen in June.

Q: Indeed. | would have taken you to be thirty-five or six. Where were you born?

A: In Missouri.

Q: When did you begin to write?

A: In 1836.

Q: Why, how could that be if you are only nineteen now?

A:1don’t know. It does seem curious, somehow.

Q: It does, indeed. Whom do you consider the most remarkable man you ever met?

A: Aaron Burr.

Q: But you never could have met Aaron Burr if you are only nineteen years---

A: Now, if you know more about me than | do, what do you ask me for?

Q: Well, it was only a suggestion; nothing more. How did you happen to meet Burr?

A: Well, | happened to be at his funeral one day; and he asked me to make less noise, and---

Q: But, good heavens. If you were at his funeral he must have been dead; and, if he was dead, how
could he care whether you made a noise or not?

A: T don’t know. He was always a particular kind of a man that way.

Q: Still, I don’t understand it at all. You say he spoke to you, and that he was dead?

A: 1didn’t say he was dead.

Q: But wasn’t he dead?

A: Well, some said he was, some said he wasn’t.

Q: What do you think?

A: Oh, it was none of my business. It wasn’t any of my funeral.

Q: Did you--- However, we can never get this matter straight. Let me ask you something else. What
was the date of your birth?

A: Monday, October 31, 1693.

Q: What. Impossible. That would make you a hundred and eighty years old. How do you account for
that?

A:1don’t account for it at all.

Q: But you said at first you were only nineteen, and now you make yourself out to be one hundred
and eighty. It is an awful discrepancy.

A: Why, have you noticed that. (Here | shook his hand warmly.) Many a time it has seemed to me
like a discrepancy; but somehow I couldn’t make up my mind. How quick you notice a thing.

Q: Thank you for the compliment, as far as it goes. Had you, or have you any brothers or sisters?

A: Eh. I---1---1---think so,---yes---but I don’t remember.

Q: Well that is the most extraordinary statement | ever heard.

A: Why, what make you think that?

Q: How could I think otherwise. Why, look here. Who is in this picture on the wall. Isn’t that a
brother of yours?
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A: Oh, yes, yes. Now you remind me of it, that was a brother of mine. That’s William, Bill we called
him. Poor old Bill!

Q: Why, he is dead, then?

A: Ah, well, I suppose so. We never could tell. There was a great mystery about it.

Q: That is sad, very sad. He disappeared then?

A: Well, yes, in a sort of general way. We buried him.

Q: Buried him. Buried him without knowing whether he was dead or not?

A: Oh, no. Not that. He was dead enough.

Q: Well, I confess that I can’t understand this. If you buried him, and you knew he was dead---

A: No, no. We only thought he was.

Q: Oh, I see. He came to life again.

A: Ibet he didn’t.

Q: Well, I never heard anything like this. Somebody was dead. Somebody was buried. Now, where
was the mystery?

A: Ah, that’s just it. That’s it exactly. You see we were twins,---defunct and I; and we got mixed in
the bath tub when we were only two weeks old, and one of us was drowned. But we didn’t know
which. Some think it was Bill. Some think it was me.

Q: Well, that is remarkable. What do you think?

A: Goodness knows. | would give whole worlds to know. This solemn, this awful mystery has cast a
gloom over my whole life. But I will tell you a secret now, which | never have revealed to any
creature before. One of us had a peculiar mark, a large mole on the back of his left hand: that was
me. That child was the one that was drowned!

Q: Very well, then, I don’t see that there is any mystery about it, after all.

A: You don’t. Well, I do. Anyway, I don’t see how they could ever have been such a blundering lot
as to go and bury the wrong child. But, ‘shh!, don’t mention it where the family can hear it. Heaven
knows they have heart-breaking troubles enough without adding this.

Q: Well, 1 believe | have got material enough for the present; and I am very much obliged to you for
the pains you have taken. But I was a good deal interested in that account of Aaron Burr’s funeral.
Would you mind telling me what particular circumstance it was that made you think Burr was such a
remarkable man?

A: Oh, it was a mere trifle. Not one man in fifty would have noticed it at all. When the sermon was
over, and the procession all ready to start for the cemetery, and the body all arranged nice in the
hearse, he said he wanted to take a last look at the scenery; and so he got up, and rode with the
driver.

EE S S

And that was the end of my first interview.

The young man reverently withdrew. He was very pleasant company; and | was sorry to see him go.

3 9TAIl - BJIAJAETH
Bonpocsl k 3k3ameny

1. Teopemuueckuii gonpoc

1. Yro BBI 3HaeTe 00 MHTEPHpPETAIMU TEKCTa KaK Y4eOHOW MHMCUUIUIMHE, KaK TBOPUYECKOMH
JTUCIUTIIINHE, KaK O0IIeTyMaHUTapHOW NUCIUILTAHE?

2. Kakue cyniecTByIOT MOAXOAbl K aHANIU3Y TEeKCTa?
. UTo BBI 3HAETE O CTHIIMCTUKE ACKOIUPOBAHUS?
. Kakue cymiecTBytOT OT€UECTBEHHBIE IIKOJIBI MHTEPIPETALUN TEKCTA?
. Bupl BHyTPUKOHTEKCTYyaIbHOM OPraHU3aLMN TEKCTA.
. [loHsiITHEe KOHBEPTreHIINN CTUITUCTUYECKUX MPUEMOB.
. O6pa3HOCTh XyI0’KECTBEHHOTO TEKCTA.
. Poib XynosxecTBeHOHOM J€Talu B TEKCTE.
. OCcHOBHBIE CTIOCOOBI U TUTIBI OPTAaHU3AINH TTOJTEKCTA.
10. ABTOpCKOE MTOBECTBOBAHKE U €TI0 THIIHI.
11. Ponp 1 3HaYeHHE aBTOPCKOT'O BHIOODA.

O© oo ~NO O~ W



12

12. TlonsTHe «00pa3 aBTopa». TUNOIOTHS «IIOBECTBOBATEIICI.
13. IloHsATHE TUYHOTO Te3aypyca MUCATENs U YUTATEs.

14. PeueBas xapakTepuCTHKa IIEPCOHAXKA.

15. Dddext oOMaHyTOTO OXKHMTAHHMS.

2. Ananuz mexcma

HpHMepbl TEKCTOB 1JId aHAJIU3a

Teker 1

F. Scott Fitzgerald.

Ten Years in the Advertising Business.

"Well, Mr. Fitzgerald, what can | do for you today?" It was in a high office with a view of
that gold building.

"I want a raise, Mr. Cakebook," | said.

"Why?"

"I'm about to get married. You're only paying me Ninety-Five Dollars a month and, of
course, with a family to support I've got to think of money."

Into his grey eyes came a faraway look.

"Ninety-Five Dollars is a pretty good salary. By the way, let me see that laundry slogan as it
stands now."

"Here it is," | said, with eager pride. "Listen: "We keep you clean in Muskateen.' How's that?
Good, isn't it. "We keep — ™

"Wait a minute,” he interrupted. "Look here, Mr. Fitzgerald. You're too temperamental. Your
ideas are too fancy, too imaginative. You ought to keep your feet on the ground. Now let me see that
layout.”

He worked over it for a moment, his large brain bulging a little from time to time, his lips
moving as to melody.

"Now listen to this," he said, "I've got something good: 'Muskateen Laundry — we clean and
press.' Listen Miss Schwartz, take that down right away. 'Muskateen Laundry — we clean and press.'

Obsequiously | congratulated him — when he began to beam I returned to my thesis.

"Well, how about money?"

... "l don't know," he mused. "Of course we try to be fair. How much do you want?"

| thought for a moment.

"Suppose you name an amount."

"I'll tell you, Mr. Fitzgerald,” he said, "we don't like to argue about money with anybody.
You let us use your picture and your name as one of the judges in this contest and we'll call it a
thousand dollars."

"But it'll take a couple of hours," | objected, "and, of course, with a family to support I've got
to think of money."

"I realize that. We'll call it fifteen hundred."

"And it's understood that I'm in no sense to endorse this product.”

"Perfectly. You merely pick the prettiest girl."

We stood up and I looked out the window at that gold building.

"Did I understand you to say you're about to get married?" he asked.

"Oh, no, I've been married ten years. That was back before those little dots."

"It must have been some other couple.”

"It was," | assured him. "Only the names were the same. The tissues change every decade.
Good-by, Mr. Cakebook."

"Good-by Mr. Fitzgerald."


http://fitzgerald.narod.ru/crackup/049e-tenyear.htm#gold
http://fitzgerald.narod.ru/crackup/049e-tenyear.htm#musk
http://fitzgerald.narod.ru/crackup/049e-tenyear.htm#do
http://fitzgerald.narod.ru/crackup/049e-tenyear.htm#ti
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Teker 2

O. Wilde

The Picture of Dorian Gray

Chapter 1

The studio was filled with the rich odour of roses, and when the light summer wind stirred
amidst the trees of the garden, there came through the open door the heavy scent of the lilac, or the
more delicate perfume of the pink-flowering thorn.

From the corner of the divan of Persian saddle-bags on which he was lying, smoking, as was
his custom, innumerable cigarettes, Lord Henry Wotton could just catch the gleam of the honey-
sweet and honey-coloured blossoms of a laburnum, whose tremulous branches seemed hardly able to
bear the burden of a beauty so flamelike as theirs; and now and then the fantastic shadows of birds in
flight flitted across the long tussore-silk curtains that were stretched in front of the huge window,
producing a kind of momentary Japanese effect, and making him think of those pallid, jade-faced
painters of Tokyo who, through the medium of an art that is necessarily immobile, seek to convey
the sense of swiftness and motion. The sullen murmur of the bees shouldering their way through the
long unmown grass, or circling with monotonous insistence round the dusty gilt horns of the
straggling woodbine, seemed to make the stillness more oppressive. The dim roar of London was
like the bourdon note of a distant organ.

In the centre of the room, clamped to an upright easel, stood the full-length portrait of a
young man of extraordinary personal beauty, and in front of it, some little distance away, was sitting
the artist himself, Basil Hallward, whose sudden disappearance some years ago caused, at the time,
such public excitement and gave rise to so many strange conjectures.

As the painter looked at the gracious and comely form he had so skilfully mirrored in his art,
a smile of pleasure passed across his face, and seemed about to linger there. But he suddenly started
up, and closing his eyes, placed his fingers upon the lids, as though he sought to imprison within his
brain some curious dream from which he feared he might awake.

"It is your best work, Basil, the best thing you have ever done,” said Lord Henry languidly.
"You must certainly send it next year to the Grosvenor. The Academy is too large and too vulgar.
Whenever | have gone there, there have been either so many people that | have not been able to see
the pictures, which was dreadful, or so many pictures that | have not been able to see the people,
which was worse. The Grosvenor is really the only place.”

"I don't think | shall send it anywhere," he answered, tossing his head back in that odd way
that used to make his friends laugh at him at Oxford. "No, | won't send it anywhere."

Lord Henry elevated his eyebrows and looked at him in amazement through the thin blue
wreaths of smoke that curled up in such fanciful whorls from his heavy, opium-tainted cigarette.
"Not send it anywhere? My dear fellow, why? Have you any reason? What odd chaps you painters
are! You do anything in the world to gain a reputation. As soon as you have one, you seem to want
to throw it away. It is silly of you, for there is only one thing in the world worse than being talked
about, and that is not being talked about. A portrait like this would set you far above all the young
men in England, and make the old men quite jealous, if old men are ever capable of any emotion.”

"I know you will laugh at me,” he replied, "but I really can't exhibit it. I have put too much of
myself into it."

Lord Henry stretched himself out on the divan and laughed.

"Yes, | knew you would; but it is quite true, all the same."

"Too much of yourself in it! Upon my word, Basil, I didn't know you were so vain; and |
really can't see any resemblance between you, with your rugged strong face and your coal-black hair,
and this young Adonis, who looks as if he was made out of ivory and rose-leaves. Why, my dear
Basil, he is a Narcissus, and you -- well, of course you have an intellectual expression and all that.
But beauty, real beauty, ends where an intellectual expression begins. Intellect is in itself a mode of
exaggeration, and destroys the harmony of any face. The moment one sits down to think, one
becomes all nose, or all forehead, or something horrid. Look at the successful men in any of the
learned professions. How perfectly hideous they are! Except, of course, in the Church. But then in
the Church they don't think. A bishop keeps on saying at the age of eighty what he was told to say
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when he was a boy of eighteen, and as a natural consequence he always looks absolutely delightful.
Your mysterious young friend, whose name you have never told me, but whose picture really
fascinates me, never thinks. | feel quite sure of that. He is some brainless beautiful creature who
should be always here in winter when we have no flowers to look at, and always here in summer
when we want something to chill our intelligence. Don't flatter yourself, Basil: you are not in the
least like him."

"You don't understand me, Harry," answered the artist. "Of course | am not like him. I know
that perfectly well. Indeed, I should be sorry to look like him. You shrug your shoulders? I am
telling you the truth. There is a fatality about all physical and intellectual distinction, the sort of
fatality that seems to dog through history the faltering steps of kings. It is better not to be different
from one's fellows. The ugly and the stupid have the best of it in this world. They can sit at their ease
and gape at the play. If they know nothing of victory, they are at least spared the knowledge of
defeat. They live as we all should live -- undisturbed, indifferent, and without disquiet. They neither
bring ruin upon others, nor ever receive it from alien hands. Your rank and wealth, Harry; my brains,
such as they are -- my art, whatever it may be worth; Dorian Gray's good looks -- we shall all suffer
for what the gods have given us, suffer terribly."

"Dorian Gray? Is that his name?" asked Lord Henry, walking across the studio towards Basil
Hallward.

Teker 3

Charles Dickens

Oliver Twist. Chapter 1

"Treats of the place where Oliver Twist was born, and of the circumstances attending
his birth."

Among other public buildings in a certain town, which for many reasons it will be prudent to
refrain from mentioning, and to which | will assign no fictitious name, there is one anciently
common to most towns, great or small: to wit, a workhouse; and in this workhouse was born; on a
day and date which | need not trouble myself to repeat, inasmuch as it can be of no possible
consequence to the reader, in this stage of the business at all events; the item of mortality whose
name is prefixed to the head of this chapter.

For a long time after it was ushered into this world of sorrow and trouble, by the parish
surgeon, it remained a matter of considerable doubt whether the child could survive to bear any
name at all; in which case it is somewhat more than probable that these memoirs would never have
appeared; or, if they had, that being comprised within a couple of pages, they would have possessed
the inestimable merit of being the most concise and faithful specimen of biography, extant in the
literature of any age or country.

Although I am not disposed to maintain that the being born in a workhouse, is in itself the
most fortunate and enviable circumstance that can possibly befall a human being, | do mean to say
that in this particular instance, it was the best thing for Oliver Twist that could by possibility have
occurred. The fact is, that there was considerable difficulty in inducing Oliver to take upon himself
the office of respiration, -- a troublesome practice, but one which custom has rendered necessary to
our easy existence; and for some time he lay gasping on a little flock mattress, rather unequally
poised between this world and the next: the balance being decidedly in favour of the latter. Now, if,
during this brief period, Oliver had been surrounded by careful grandmothers, anxious aunts,
experienced nurses, and doctors of profound wisdom, he would most inevitably and indubitably have
been killed in no time. There being nobody by, however, but a pauper old woman, who was rendered
rather misty by an unwonted allowance of beer; and a parish surgeon who did such matters by
contract; Oliver and Nature fought out the point between them. The result was, that, after a few
struggles, Oliver breathed, sneezed, and proceeded to advertise to the inmates of the workhouse the
fact of a new burden having been imposed upon the parish, by setting up as loud a cry as could
reasonably have been expected from a male infant who had not been possessed of that very useful
appendage, a voice, for a much longer space of time than three minutes and a quarter.
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As Oliver gave this first proof of the free and proper action of his lungs, the patchwork
coverlet which was carelessly flung over the iron bedstead, rustled; the pale face of a young woman
was raised feebly from the pillow; and a faint voice imperfectly articulated the words, "Let me see
the child, and die.”

The surgeon had been sitting with his face turned towards the fire: giving the palms of his
hands a warm and a rub alternately. As the young woman spoke, he rose, and advancing to the bed's
head, said, with more kindness than might have been expected of him:

"Oh, you must not talk about dying yet."

"Lor bless her dear heart, no!" interposed the nurse, hastily depositing in her pocket a green
glass bottle, the contents of which she had been tasting in a corner with evident satisfaction. "Lor
bless her dear heart, when she has lived as long as | have, sir, and had thirteen children of her own,
and all on 'em dead except two, and them in the wurkus with me, she'll know better than to take on in
that way, bless her dear heart! Think what it is to be a mother, there's a dear young lamb, do."

Apparently this consolatory perspective of a mother's prospects failed in producing its due
effect. The patient shook her head, and stretched out her hand towards the child.

The surgeon deposited it in her arms. She imprinted her cold white lips passionately on its
forehead; passed her hands over her face; gazed wildly round; shuddered; fell back -- and died. They
chafed her breast, hands, and temples; but the blood had stopped for ever. They talked of hope and
comfort. They had been strangers too long.

"It's all over, Mrs. Thingummy!" said the surgeon at last.

"Ah, poor dear, so it is!" said the nurse, picking up the cork of the green bottle, which had
fallen out on the pillow, as she stooped to take up the child. "Poor dear!"

"You needn't mind sending up to me, if the child cries, nurse,” said the surgeon, putting on
his gloves with great deliberation. "It's very likely it will be troublesome. Give it a little gruel if it is.”
He put on his hat, and, pausing by the bed-side on his way to the door, added, "She was a good-
looking girl, too; where did she come from?"

"She was brought here last night,"” replied the old woman, "by the overseer's order. She was
found lying in the street. She had walked some distance, for her shoes were worn to pieces; but
where she came from, or where she was going to, nobody knows."

The surgeon leaned over the body, and raised the left hand.

"The old story," he said, shaking his head: "no wedding-ring, I see. Ah! Good night!"

The medical gentleman walked away to dinner; and the nurse, having once more applied
herself to the green bottle, sat down on a low chair before the fire, and proceeded to dress the infant.

What an excellent example of the power of dress, young Oliver Twist was! Wrapped in the
blanket which had hitherto formed his only covering, he might have been the child of a nobleman or
a beggar; it would have been hard for the haughtiest stranger to have assigned him his proper station
in society. But now that he was enveloped in the old calico robes which had grown yellow in the
same service, he was badged and ticketed, and fell into his place at once -- a parish child -- the
orphan of a workhouse -- the humble, half-starved drudge -- to be cuffed and buffeted through the
world -- despised by all, and pitied by none.

Oliver cried lustily. If he could have known that he was an orphan, left to the tender mercies of
churchwardens and overseers, perhaps he would have cried the louder.



16

4. METOIUYECKHNE MATEPUAJIbI, OITPEAEJIAIOUINE ITPOLIEAYPBI OLIEHMBAHN A
3HAHUM, YMEHMI 1 HABBIKOB U (MJIN) OTIBITA JEATEJIBHOCTH,
XAPAKTEPU3VYIOIIUE 3TAITbI ®OPMHUPOBAHU S KOMITETEHIIUI B ITPOLIECCE
OCBOEHMS OBPA3OBATEJIBHOU ITPOI'PAMMEI

1 OTAII - 3BHATH

Kpurtepun oneHuBaHus y4aCTHA B JUCKYCCHH
Jluckyccus IpOBOAUTCS HA IPAKTUYECKHUX 3aHATUAX B KauecTBE TEKyllero KoHTpouss. Ilpu
OTBETE Ha BOIPOCHI CTYACHTHI IOJB3YIOTCS MaTrepuajgaMu JIEKIMA M MarepuajlaMu U3
JIOTIOJIHUTEIILHOM JINTEPaTyPBI.

Onenka [TpaBUIBHOCTH (OMIMOOYHOCTH) BBITIOJTHEHUS 331aHUS

«OTIHIHO» CTyzleHT OTJIMYHO BJIAACCT HN3YUYCHHBIM MaTCpuajioM, CBO6OI[HO
AICKBATHO pCarupyet Ha BOIPOCHI IIperiogaBaTrcyisd, MOXKCET
Y66I[I/IT6J'ILHO J0Ka3aTb CBOIO TOYKY 3PpCHUS; IIPpUBOJIUT
A0CTATOYHOC KOJIMYCCTBO COOTBCTCTBYIOIINX IPUMCPOB,

«XO0pOoIo» CryaeHT XOpoumio BIAJEeT HU3YYEHHBIM MaTepuajoM, aJeKBaTHO
pearupyer Ha BOIIPOCHI IPEMNOJaBaTelis; MOKET J0Ka3aTb CBOIO
TOUKY 3peHus; PUBOAUT JIOCTAaTOYHOE KOJIMYECTBO
COOTBETCTBYIOILUX IPUMEPOB;
«yA0BJICTBOPUTEJIBHO) CryzaeHT BiafeeT U3yuyeHHbIM MaTepUaioM, JOCTaTOYHO aJIEKBATHO

pearupyer Ha BOIPOCHI IMPENOJABATENs; MOXKET IPUBECTH
apryMeHTbl B JI0Ka3aTEJIbCTBO CBOM TOYKH 3pPEHHUsS; MPUBOAUT
COOTBETCTBYIOILIUE IPUMEPBL;

«HEY/10BJICTBOPHUTEIbHO» CryzneHT He 3HaeT OCHOBHOIO MaTepuana, HE OPUEHTUPYETCsS B
TEME, HE MOXET OTBETUTh Ha BOIPOCHI, HE MOXET IPUBECTU
IPUMEDPBL.

293TAIl - YMETH
Kpurtepun oueHnBaHus 0TBEeTa HA CEMUHape
Iens cemuHapa — yCBOCHUE TEOPETUYECKOTO MaTepuaa. HaydHble MOHATHS JOKHBI CTaTh
4acTbI0 MHUPOBO33PEHHUS CTYAEHTA, OH JOJDKEH HAYYMTbCS MX IOHUMAaTh, OOBSCHATH U MPaBUIBHO
ynotpebnaTe. IIpM MOAroTOBKE K CeMHMHapy IOBTOPUTE MaTepuasl JEKIMH W BHUMATEIbHO
POYUTANTE PEKOMEHIyEMYIO JUTepaTypy. Bbl nomkHBI OylaeTe apryMeHTHpPOBaTh CBOK TOYKY
3pEHMs], IPUBOJS JAHHBIE U3 UCCIICIOBAHUN YUYCHBIX.

Ouenka [IpaBunbHOCTH (OMIMOOYHOCTH) BHIMIOTHEHUS 3aTaHHS

«OTJIMYHO» CTyneHT OTIMYHO BIAJEeT W3YYEHHbIM MaTepHaioM, CBOOOTHO
aJIeKBaTHO peardpyer Ha BONPOCHl IMPENOJaBaTeNsl, MOXKET
yOeauTenbHO J10Ka3aTh CBOIO TOUYKY 3pEHHs; MPUBOAUT JOCTATOUHOE
KOJIMYECTBO COOTBETCTBYIOLIUX MTPHUMEPOB;

«X0pouIo» CryneHT Xopouio BiaJeeT H3Y4YEHHbIM MaTepuaioM, aJeKBaTHO
pearupyer Ha BOIIPOCHI IIPENO0IaBaTENs; MOXKET JOKa3aTh CBOK TOUKY
3peHus; TPUBOIUT JOCTATOYHOE KOJUYECTBO COOTBETCTBYIOIIUX
IPUMEPOB;

«YJAOBJIETBOPHUTEJIHHO) CryneHT BiajneeT U3yuyeHHbIM MaTepuaioM, JAOCTAaTOYHO aJ€KBATHO
pearupyer Ha BOIPOCHI IIPENOIABATENS; MOKET IPUBECTU APTyMEHTHI
B JI0Ka3aTeJIbCTBO CBOM TOYKHU 3PEHHUS; MPUBOJUT COOTBETCTBYIOLINE
pUMEDHI;

«HEYTOBJECTBOPUTEIBHO» CTYHeHT HE 3HACT OCHOBHOI'O MaT€pualida, HC OPUCHTHUPYCTCA B TEMC,
HC MOXCT OTBCTUTH HAa BOIIPOCHI, HC MOXKCT IIPHUBCCTU ITPUMCPHL.
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Kputepnu oneHMBaHus aHAJIN3A TEKTA

OneHka

[TpaBuIbHOCTH (OIIMOOYHOCTD) BHIMOJIHEHHUS 3a/1aHUs

«OTJIHIHO»

e uMeeT IpeAcTaBlIeHHE 00 «AHaIuW3e U MHTEpPIpeTaLUU
TEKCTa» Kak o0 y4eOHOH, TBOpYecKOH H OOIIeryMaHHUTApHON
JTUCLUIUINHE;

® CTYJCHT MOHUMAET INIyOWHHBIA CMBICT XY OXECTBEHHOT'O
TEKCTa;

® yMeeT IIPABUIILHO OLIEHUBATh IIPOM3BE/ICHUE,
paccMaTpuBas €ro Kak IeJIOCTHOE U Hepa3pbIBHOE €IMHCTBO (POPMBI U
COJIepKAHUS;

e yMeeT  HaxOQUTb B  XYJIOXKECTBEHHOM  TEKCTE
JOTIOTHUTEIbHYI0 HH(POPMALIMIO, YKA3bIBAIOIIYI0 Ha OTHOLICHUE
aBTOPA K TOMY, O YEM OH IHLIET;

® MOJKET U3BJICYb JONOJHUTEIbHYIO HH(POPMALIHIO;

® 3HaeT M NPUMEHSAET Ha MPaKTHKE TEOPETHUYECKHE OCHOBBI,
METOAOJOTHIO W METOJIWKY WHTepIpeTali TeKCTa; Ha 0asze
COBPEMEHHBIX  JOCTH)KEHUM JIMHTBUCTHKH, JIUTEpaTypOBEACHUS,
MOJTUKH, CTUINCTHKH, a TAK)KE TICUXOJIOTHH, PHIOCOPHH U ICTETUKH;

e BjajeeT 0a30BBIMH MTOHATUSMH JIMHTBUCTHKH TEKCTA;

® OnepUpyeT OCHOBHBIMU IMOHSATHSIMU U TEPMHHOJIOTHEN
UHTEpIIpETalMK TEKCTA;

MOXKET pacKpbITh OCOOCHHOCTH aHalu3a pa3IUYHBIX BHUJIOB
MO3TUYECKUX U [TPO3aUUECKUX TEKCTOB

«X0pouI0»

® uMeeT NpeACTaBlIeHHE 00 «AHamM3e M HHTEepPIpETAlUH
TEeKCTa» Kak 00 ydeOHOW, TBOpYECKOM U OOLIeryMaHUTApHOM
JUCLUILINHE;

® CTY/AEHT NOHHMMAeT ITYOMHHBIA CMBICI XYZOXECTBEHHOTO
TEKCTA;

® yMeeT IIPaBUJIBHO OLICHHUBATH IIPOU3BENICHUE,
paccMmarpuBasi €ro Kak IeJIOCTHOE M HEpa3pbhIBHOE €IMHCTBO (JOPMBI U
COJIEP/KaHUS;

® 3HACT U NPUMEHSET Ha MPAKTUKE TEOPETUUYECKUE OCHOBBI,
METOJIOJIOTUIO M METOJMKY HWHTEepIpeTalud TeKcTa; Ha 0ase
COBPEMEHHBIX JIOCTM)KEHUH JIMHTBUCTUKH, JIMTEPATYpOBEACHMUS,
MO3THUKH, CTHJIMCTUKH, a TAK)KE IICUXOJIOTHH, (punocodpuu 1 3CTETUKH;

e BiajeeT 0a30BbIMU MOHSITHSIMH JIMHIBUCTUKH TEKCTA,

«YAOBJIETBOPUTECJIBHO»

e uMeeT MOBEPXHOCTHOE IMpe/CTaBlIeHue 00 «AHamu3e |
UHTEpIpeTalMM  TEeKCTa» Kak 00 y4yeOHOH, TBOpYECKOW H
o0IIeryMaHUTapHO TUCIUIUIMHE;

® CTYJEHT OOIIMNA CMBICI XYA0)KECTBEHHOI'O TEKCTa;

® yMmeeT IIPaBUJIBHO OLIEHMBATH IIPOU3BENICHUE,
paccMmaTpuBas €ro Kak IeJIOCTHOE U Hepa3phIBHOE €IMHCTBO (YOPMBI U
COJIEp/KaHUS;

® 3HACT U NPUMEHAET Ha MPAKTUKE TEOPETUUECKNE OCHOBBI,
METOJIOJIOTUIO M METOJMKY HWHTepIpeTalud TeKcTa; Ha 0ase
COBPEMEHHBIX JIOCTM)KEHUN JIMHTBUCTUKH, JIMTEPATYPOBEACHMUS,
MO3TUKH, CTUJIMCTUKH, a TAK)KE IICUXOJIOTUH, PUIOCODUN U ICTETUKH;

BJIa/ieeT 0a30BbIMU MOHATHUSMHU JMHTBUCTUKU TEKCTA;

«HEYTOBJECTBOPUTEIBHO»

e He MMeEET MpejcTaBleHue 00 «AHamu3e U UHTEPIpETALIH
TEeKCTa» Kak o0 ydeOHOW, TBOpYECKOM U oOUIeryMaHUTapHOM
JMCLHUIUINHE,;
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® CTYJEHT HE ITOHUMAET TITyOMHHBIN CMBICIT
XYI0’KECTBEHHOI'O TEKCTA;

e HEe yMeeT [PAaBWIbHO  OLICHUBATh  IIPOU3BEICHUE,
paccMmarpuBas €ro Kak IeJIOCTHOE M Hepa3phIBHOE €IMHCTBO (POPMBI U
COJlepKaHU;

e HE YyMEeT HaxOAUTb B  XYJOXECTBEHHOM  TEKCTE
JOTIOTHUTEIbHYI0 HH(POPMALIMIO, YKA3bIBAIOIIYI0 Ha OTHOLICHUE
aBTOpPa K TOMY, O YEM OH IHIIIET;

e HE MOXET U3BJIeYb JIOTIOIHUTEIbHYI0 HHPOPMAIIHIO;

e HE 3HAaeT M IPUMEHSET Ha IPAKTUKE TEOPETUYECKUE
OCHOBBI, METOJIOJIOTHIO ¥ METOJUKY MHTEpIIpEeTalli TEKCTa; Ha Oase
COBPEMEHHBIX JOCTUKEHUW JIMHIBUCTHKH, JINTEPATypOBEICHUS,
MO3TUKH, CTUINCTHKH, a TAKXKE TICUXOJIOTHH, PHUIOCOPHH U ICTETUKH;

e He BJajceT 0a30BbIMU NOHITUSIMU JUHTBUCTUKH TEKCTA;

e HE OIepUpyeT OCHOBHBIMU IOHATHSAMU M TEPMHUHOJIOTHEN
WHTEpIPETAIMU TEKCTA;

MOXET pacKpbITh OCOOCHHOCTH aHalW3a pa3IUYHBIX  BHUJIOB
MOATUYECKUX U MPO3aUYECKUX TEKCTOB

3 9TAII - BIAJETH

Kpurtepun onieHuBaHus IK3aMeHa MO TUCHHUILINHE:
«OTAMYHO» - CTYJICHT MPOYHO YCBOWJI MaTepHall, 3HAET OCHOBHBIC TEPMUHBI U MOHSATHS, OTBEYACT
Ha JIOTIOJTHUTENbHBIE BOMPOCHI, BIIAJCET JOMOJIHUTEIBHBIM MAaTEPUAIOM 10 BOIIPOCY, 3HAET PaOOThHI
JUHTBUCTOB, OPUEHTUPYETCS B IMHTBUCTUUECKUX TEUCHUSX M HAIIPABICHUSIX.
«Xopomo» - CTyJIEHT yCBOWJ MaTepual, 3HaeT OCHOBHBbICE TEPMHUHBI M TOHATHUH, OTBEYAeT Ha
OOJIBIIMHCTBO  JTOTIOJIHUTEIBHBIX BOMPOCOB, BIAACET JOMOJTHUTEIBHBIM MaTepUAIOM, 3HAET
OCHOBHBIE pabOThI JTMHTBUCTOB, OPHEHTUPYETCS B IMHTBUCTUYECKUX TEUCHUSAX M HAIIPABJICHUSIX.
«YI0OBJIETBOPUTEIbHO» - CTYJEHT B OCHOBHOM YCBOWJI MaTepuall, 3HA€T OCHOBHBIE TEPMHUHBI H
MOHSITHSI, OTBEYAET Ha JOTMOJIHUTEIbHBIE BOIPOCHI, 3HAET OCHOBHBIE PAaOOTHI IMHTBUCTOB.
«HeynoB1eTBOPUTEIBHO» - CTYACHT HE 3HAET MaTepual, HE MOXET OTBETUTh Ha JOMOJHUTEIbHBIC
BOIIPOCHI, HE OPUEHTUPYETCS B JIMHIBUCTUYECKUX HAMPABICHUSX, HE NMOKA3BIBAET 3HAHUE HUCTOPUU
JUHTBUCTUYECKUX TCUCHUH, HE BJIAJICET JOMOTHUTEIHHBIM MaTEPHUATIOM.



