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1. IEPEYEHB KOMITETEHIIU C YKA3AHUEM OTAIIOB UX POPMHMPOBAHNA B
IMPOLECCE OCBOEHUA OBPA3OBATEJIBHOU [TPOT'PAMMBI

[Ipouecc wm3yyeHuss AMCUMIUIMHBI «AHAIW3 W MHTEpIpETalus TEKCTa» HalpasiieH Ha
dopMupoBaHue cleaAyIOLMX KOMIETEeHIUX:

Ne Konx m HamMeHOBaHme Kon v HaumMeHOBaHWE MHIUKATOPA JOCTHKEHUS
n/m KOMIIETEHIIMM BBIMTYCKHHUKA KOMITETEHIINI
1 | OIIK-1 Cmnocoben mpumensats | OIIK-1.1 3HaeT OCHOBBI (POHETHUECKHX, JIEKCHYECKHUX,
CUCTEMY JUHTBUCTUYECKUX | TPAMMATHUYECKUX, CIIOBOOOPA30BATEIbHBIX SBICHUA B
3HAHUI 00 OCHOBAaX | CHHXpOHMM ¥  JAMAaXpOHUM U 3aKOHOMEPHOCTH
(OHETUYECKUX, JIEKCHUECKHX, | QYHKIIMOHUPOBAHUS HM3y4aeMOr0 HWHOCTPAHHOTO SI3BIKA,
rpaMMaTHYECKHUX, ero (pyHKIMOHAIbHbIE Pa3HOBUIHOCTHU
CJIOBOOOpa30BaTENbHBIX OIIK-1.2 VYmeeT npUMEHATH CHUCTEMY JIMHIBUCTHUECKHUX
ABICHUAX, opdorpaduu ¥ | 3HAHHH B  TMPOLECCE KOMMYHHKAIMH  KOPPEKTHO,
MyHKTYyaIuH, 0 | obopMIIsIET CBOIO peYb B COOTBETCTBHM C HOPMAMH
3aKOHOMEPHOCTSIX M3Y4aeMOro si3bIKa
(GyHKIMOHUpOBAHHUS OIIK-1.3 Bnaneer cpeacTBaMu MHOCTPAHHOTO S3bIKA JJIS
M3y4aeMoro WHOCTPAHHOTO | MPOIyIMPOBAHUS 3HAUUMBIX, KOPPEKTHBIX BBICKA3bIBAHUN
A3bIKA, €ro (YHKIHMOHAIbHBIX pa3sHOTO YPOBHSA CJIOKHOCTH Ha HMHOCTPAHHOM S3BIKE;
Pa3HOBUIHOCTSAX BBICTPAaMBAET  BBICKA3bIBAHUS B  COOTBETCTBHHM  C
(GYHKITMOHATTFHOW 3a/1aueid
2 | OIIK-3 Cnocoben mopoxpaath | OIIK-3.1 3HaeT OCHOBHBIC SBJICHHS W  IPOIIECCHI,
M TIOHUMaTh  yCTHBIE U | OTpa)karolue (YHKITMOHUPOBAHKE H3y4aeMoro
MMCbMEHHBIE TEKCTBI Ha | HHOCTPaHHOIO SI3bIKA B PA3HBIX PETUCTPaX
HU3y4aeMOM nHoctpanHoM | OITK-3.2 YwMmeer WHTEPIPETUPOBATH OCHOBHBIE
A3BIKE ~ NPUMEHHUTENBHO K | MPOSBIEHUS  B3aUMOCBSI3U  S3BIKOBBIX  YPOBHEW W
OCHOBHBIM  (DyHKIIMOHAJBHBIM | B3aMMOOTHOIIEHHUS TTOJICHCTEM SI3bIKA
ctuiasiM B opunmanbHoN U | OIIK-3.3 Bnageer crnocoOHOCTBIO CO37aBaTh JIOTHUHBIE,
HeoduIManpHoi chepax | comepKaTeNbHbIE, oOnagarorue CMBICJIOBOM "
oOEeHus CTPYKTYPHOM 3aBEPLICHHOCTBIO YCTHBIE M IHUCHMECHHBIE
TEKCTBI B  COOTBETCTBHM C  SI3BIKOBOM  HOPMOH,
[parMaTH4eCKUMU M COLUOKYJIbTYPHBIMU TMapaMeTpaMu
KOMMYHHUKAITIH
3 | OIIK-4 Cnocoben | OIIK-4.1. 3Haer COCOOBI OIpeaeIeHUs
OCYIIECTBIISATh MEXKBA3BIKOBOE | JIMHTBOKYJIBTYPHOU crienupuku BepOaTbHOM u
u MEXKYIbTypHOE | HeBepOaIbHOMN NeSATEIbHOCTH Y4YaCTHUKOB
B3aUMOJICICTBUE B YCTHOM M | MEXKYJIbTYPHOTO B3aMMOICHCTBHS.
nucbMeHHOW Qopmax kak B | OIIK-4.2. Vwmeer peann3oBbIBaTh COOCTBEHHBIC LEITH
oOmieit, TaKk U | B3aMMOJEUCTBHUS, YUUThIBasl LIEHHOCTU W MpPEACTABJICHUS,
npodeccuoHanbHOM  cdepax | mpucymie KyJIbType M3y4aeMoOro s3blKa, a Takxke
oO1eHus COLIMOKYJIbTYPHBIE M OJTHYECKHE HOPMBI IIOBEJICHUS,
MIPUHSATHIE B MHOSI3bIYHOM COLIUYME
OIIK-4.3. Bnageer MOAEIAMH THOWYHBIX COLHAAJILHBIX
CUTyalluil U ITUKETHBIX (HOPMYJI, MPUHATHIX B YCTHOH WU
MUCbMEHHOU MEKbSI3bIKOBOM u MEKKYJIbTYPHOU
KOMMYHUKAIIU B pa3HbIX chepax, BKJTIOYAsI
npodeccuoHaIbHY IO
4 [1K-3 Crnoco6en | [1K-3.1. OnpenensieT cTpaTeryio NepeBojia B COOTBETCTBUU
OCYILECTBIISATh YCTHBIN | C OCOOCHHOCTSMHU KOMMYHHUKAllMU U IENbI0 TepeBoja,

HOCHGHOB&TGHBHBIfI NepeBOJ C | COXpaHAd KOMMYHUKATHUBHYIO oejiIb u CTUJIINCTUKY
AQHTTIUICKOTO Ha PYCCKUH M C | MCXOAHOTO  COOOIIEHHS, NPUMEHSAET MEePEeBOJUYECKYIO
PYCCKOTO  HAa  QHIVIMMCKHI | CKOPOIIKCh.
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A3BIKU [1K-3.2. IlpumeHseT HaBBIKM MyOJUYHBIX BBICTYIIJICHHH,
UCIONIb3YSl KOMMYHUKATHUBHbIE TEXHHUKH, NPUHATHIE B
POJIHOM M MHOSI3BIYHBIX KYJIBTYPA.
[1K-3.3. BeicTpo nepexouT ¢ OAHOIO S3bIKa Ha APYTOM.
No Kon HaumenoBanue Oranbl HOPMUPOBAHHS
/0 | KOMIETEHIUH KOMIETEHINH KOMIIETEHIMH
1 OIIK-1. Crnocoben 1 Oman - 3namo:
IIPUMEHSATH OIIK-1.1
CUCTEMY - OCHOBBI (oHeTHUeCKuX, JIEKCUYECKUX,
JMHTBUCTUYECKHUX | TPAMMAaTHYECKUX, CIOBOOOpPA30BATEIbHBIX SBJICHUN B
3HaHUU 00 | CHHXpOHMH M JAMAaXpOHUH U  3aKOHOMEPHOCTHU
OCHOBax (YHKIMOHMPOBAHUS  W3y4yaeMOro  WHOCTPAaHHOTO
(doHeTHueCcKuX, A3bIKA, €r0 (YHKIIMOHAJIbHbIE PA3HOBUIHOCTH,
JIEKCUYECKUX, 2 Dman — Ymemn:
rpammaTtudeckux, | OIIK-1.2
CIIOBOOOpA30BaTe | - MPHUMEHITh CHUCTEMY JIMHTBUCTUYCCKUX 3HAHUN B
JbHBIX SBJIEHUAX, | IPOLIECCE KOMMYHHUKAIIMM KOPPEKTHO, odopmiser
opdorpaduu U | CBOIO peub B COOTBETCTBHH C HOPMAaMH HM3yd4aeMOro
IIyHKTyalluu, O | s3bIKA;
3aKOHOMEPHOCTAX | 3 Dman — Brademn:
¢dbynkuonuposan | OI1K-1.3
Ui U3y4aeMoro | - CpPEICTBAMU  HMHOCTPAaHHOIO  sI3bIKa  JUId
UHOCTPaHHOI'O IIPOAYLIUPOBAHHUS 3HAYUMBIX, KOPPEKTHBIX
A3bIKa, €r0 | BbICKa3bIBaHUIl Pa3HOTO YPOBHS CJIOXHOCTU Ha
(YHKUMOHAIBHBI | HHOCTPAHHOM SI3BIKE;
X - HaBbIKaMHU  BBICTpAaUBaHUS  BbICKAa3bIBaHUSA B
Pa3sHOBUIHOCTSX | COOTBETCTBHMHU C (PYHKIIMOHAIBHOM 3a1auei;
2 OIIK-3. Crniocoben 1 Oman - 3namo:
MOPOXKATh u | OIIK-3.1
MMOHUMATh YCTHBIE | - OCHOBHBIE SBJICHHUS W TIPOLECCHI, OTPAKAIOLINE
U THCbMEHHbIE | QYHKIIMOHUPOBAHUE  H3y4aeMOro  HMHOCTPAHHOTO
TEKCThI Ha | SI3bIKa B Pa3HBIX pErucTpax;
H3y4aeMOM 2 Oman — Ymemn:
MHOCTPAaHHOM OIIK-3.2
A3BIKE - HHTEpHpEeTUPOBaTb  OCHOBHBIE  IIPOSIBICHUS
IIPUMEHHTENBHO K | B3aUMOCBS3H SI3BIKOBBIX YPOBHEN "
OCHOBHBIM B3aMMOOTHOIIECHHUS [TOJICUCTEM SI3bIKA;
(GyHKUMOHANBHBL | 3 Oman — Bradems:
M ctwisiM B | OIIK-3.3
opuumanbHOW W | - CHOCOOHOCTBIO CO3/1aBaTh JIOTHYHBIE,
HeOHMUMAIIBHOM | cosepKaTeNbHble,  OOJMANalONIMe  CMBICIOBOM |
chepax OOIEHHS | CTPYKTYpHOI 3aBCPIICHHOCTHIO YCTHEBIC u
IUCbMEHHBIE TEKCTHl B COOTBETCTBUU C SA3BIKOBOM
HOpPMOM, NpPAarMaTU4eCKUMH W COLMOKYJIBTYPHBIMHU
napaMeTpamMy KOMMYHHUKAIUH.
3 OIIK-4. Crniocoben 1 Oman - 3namo:
OCYILIECTBJISATh OIIK-4.1.
MEXBA3bIKOBOE M | -  CIIOCOOBI  OIpPENENIEHUs]  JIMHTBOKYJIBTYPHOM
MEXKYJIbTypHOE | CHEIU(PUKA BepOaTbHOM u HeBepOaTbHOM
B3aMMOJCHCTBUE | AEATEIBbHOCTU Y4aCTHUKOB MEXKYJIBTYPHOTO




5

B YCTHOM 1 | B3aHMOJICHCTBHS,
MMACHEMEHHOMN 2 Oman — Ymemn:
dopmax kak B | OITIK-4.2.
o0miei, TaKk ¥ | - peaJM30BbIBATH COOCTBEHHBIE LIEJIN B3aHMOICHCTBUS,
npo(ecCHOHaNbH | YYUTHIBAs ILEHHOCTH W MPEICTABICHUS, MPHUCYIIUE
ou cdepax | KynbType HU3y4aeMoro SI3BIKA, a TaKKe
OOIIICHHS COLIMOKYJIBTYPHBIE U 3THYECKHE HOPMBI TOBEICHUS,
MPUHSTHIE B HHOSI3BIYHOM COITUYME;
3 Oman — Brademw:
OIIK-4.3.
- MOJENSIMM THUIMYHBIX COLMAJIBHBIX CHUTyalluil u
STUKETHBIX  (QOpPMyJ, TPHHATBIX B YCTHOH W
IIUCBMEHHONW  MEXBA3BIKOBOM M MEXKKYJBTYPHOU
KOMMYHHUKAIlMd B  pa3HbIX cdepax, BKIOYas
podeCCHOHAIBHYIO.
4 I1K-3 CnocobeH 1 Oman - 3nams:
OCYILIECTBIIATH [IK-3.1.
YCTHBIHN - CTpaTeruio TepeBoJa B  COOTBETCTBHH  C
MOCNEe0BaTeNbH | OCOOCHHOCTSIMH KOMMYHHUKAIIUU U IIENIbI0 TIEPEeBO/IA,
BIii TIEPEBOJ C | COXpaHsIsi KOMMYHUKATHBHYIO II€7b M CTHUJIUCTHKY
aHTJIUMCKOTO Ha | HICXOJTHOTO COOOIIEHMUS;
PYCCKUH W C | - MPUMEHSIET MEPEBOTICCKYIO0 CKOPOTIHCH;
pyccKoro Ha | 2 Oman — Ymemy:
aHTITANCKUN I1K-3.2.
SI3BIKU - TMPUMEHSTh HABBIKM TMYOJMYHBIX BBICTYIUICHUH,
UCIIOJIb3ys KOMMYHUKATUBHBIC TEXHUKHU, TPUHSITHIC B
POAHON Y MHOSI3BIYHBIX KYJIbTYpPa;
3 Oman — Braoems.:
IIK-3.3.
- HaBBIKAMHU OBICTPOTO IMEPEXo0j/ia C OJHOTO S3bIKa Ha
JIPYTOM.

2. [IOKA3ATEJIU U KPUTEPUU OLIEHUBAHUWS KOMITETEHIII HA PA3JIMYHBIX
OTAITAX UX ®OPMUPOBAHN A, OIIMCAHUE IIKAJI OHEHUBAHUA

=
=t Kpurepun onenuBanus
No g E HaumeHnoBanue KOMIIETCHIIUI Ikaia
n/m| X 2 KOMTICTCHITHH Ha Pa3JIMIHBIX dTarnax OIICHUBAHHUS
§ ¢dbopmupoBaHus
1 | OIIK-1. | Cnocoben 1 Oman - 3namo: «OTJIMYHO»
MIPUMEHSTh OIIK-1.1 CTYACHT  MPOYHO
cucTeMy - OCHOBBI (oHeTHUECKHUX, | YCBOMJI MaTepHal,
JUHTBUCTUYECKUX | JIGKCUYECKUX, rpaMMaTUYeCKHX, | 3HA€T  OCHOBHBIE
3HaHUI 00 OCHOBAX | CIIOBOOOPA30BATENLHBIX SIBICHUH B | TEPMUHBI u
(hoHeTHYECKUX, CUHXPOHMM W  JAMAXPOHUU U | TIOHATHUSA, OTBEYAET
JEKCUYECKHX, 3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHUS | HA
rpaMMaTH4YeCcKUX, | U3y4aeMOro MHOCTPAHHOTO SI3bIKa, €ro | JOMOJHUTEIbHbIC
cii0BoOOpa3oBaren | GyHKUMOHAIbHbBIE Pa3HOBUIAHOCTH; BOTIPOCHI, BIIAJEET
BHBIX  SBICHUSX, | 2 Dman — Ymemo: JIOTIOJTHUTEIbHBIM
opdorpadun u | OIIK-1.2 MaTepHaIoM o
MYHKTYalluH, 0] - MPUMEHSTh CHUCTEMY | BOIIPOCY, 3HAET
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3aKOHOMEPHOCTSIX | JIMHIBUCTHYECKUX 3HAHUII B mpoiiecce

(OYHKITMOHUPOBAHHU | KOMMYHUKAIIUU KOPPEKTHO,

s U3y4aeMoro | opopmiser CBOIO pedb B

WHOCTPAHHOTO COOTBETCTBUU C HOPMaMH U3y4aeMOTO

A3bIKA, ero | s3bIKa;

GbyHKIMOHANBHBIX | 3 Oman — Brademu:

Pa3HOBUIHOCTSX OIIK-1.3
- CpeICTBaMH HMHOCTPAHHOTO sI3bIKA
JUIS  TPOAYLHUPOBAHHS  3HAUYUMBIX,
KOPPEKTHBIX BBICKA3bIBAHUN Pa3HOTO
YPOBHSI CIIO)KHOCTH Ha HHOCTPaHHOM
S3BIKE;
- HaBbIKaMU BBICTpAaUBaHUS
BBICKA3bIBAaHUSI B COOTBETCTBUHM C
(hYHKIIMOHAJILHOH 3a1a4eii;

OIIK-3. | Cniocoben 1 Oman - 3namy:

IIOPOK1ATh u | OIIK-3.1

MOHUMATh YCTHBIC | - OCHOBHBIC SIBIICHUS M IIPOIIECCHI,

u MUCHbMEHHBIE | OTPAXKAIOIINE (yHKIIMOHUPOBAHHE

TEKCTBI Ha | ©3y4aeMOro WHOCTPAHHOTO S3bIKa B

H3y4aeMOM pa3HBIX PETUCTpax;

WHOCTPAHHOM 2 Oman — Ymemo:

SI3bIKE OIIK-3.2

IPUMEHUTENBHO K | -  HMHTEPIPETUPOBATH  OCHOBHBIC

OCHOBHBIM MIPOSIBIICHUSI B3aMMOCBSI3H  SI3BIKOBBIX

(YHKLIMOHAIBHBIM | yPOBHEH u B3aUMOOTHOIIECHUS

CTHIIIM B | MMOJICHCTEM SI3bIKa;

opunmaneHo M | 3 Dman — Brademo:

HeopHUIMATBEHOM OIIK-3.3

cdepax oOuieHus - CIIOCOOHOCTBIO CO3/1aBaTh JOTUYHEIE,
coJiepxKaTeybHbIe, o0anaromue
CMBICTIOBOM u CTPYKTYpPHOUH
3aBEPIICHHOCTHIO YCTHBIE u
MMCbMEHHBIE TEKCThl B COOTBETCTBUH
c SI3BIKOBOM HOPMOH,
parMaTu4ecKuMu U
COIIMOKYJIbTYPHBIMU napameTrpamu
KOMMYHHKAIUH.

OIIK-4. | Cnocoben 1 Oman - 3namy:

OCYIIIECTBIISATh OIIK-4.1.

MEXBSI3BIKOBOE U | - CHIOCOOBI onpeeaeHus

MEXKYJIbTYpHOE JMHTBOKYJIBTYPHOMN crenupuKu

B3aUMOJICHICTBHE B | BepOaTbHOU u HeBepOaTbHOU

YCTHOM U | ACSTEIbHOCTH y4aCTHUKOB

MMACbMEHHOU MEXKKYJIBTYPHOTO B3aUMOJICHCTBUS,

dopmax kak B | 2 Dman — Ymemo:

obmer, Tak u | OIIK-4.2.

Npo(QeCCHOHATIBHO | - pealn30BbIBATH COOCTBEHHBIE ICITH

it cepax oOmeHus

B3aMMOJEMCTBYS, YUUTHIBAs [IEHHOCTH
U MIPEJCTABICHHUS, HpUCyIIe
KyJIbTyp€ U3y4aeMOT0 SI3bIKa, a TaKXKe
COLMOKYJIBTYPHbIE M 3TUYECKHE

paboThl
JINHTBUCTOB,
OpPHUCHTHpYETCS B
JIMHTBUCTUYECKUX
TEUEHUIX "
HaIPaBIICHUSX.
«XOPOHIO»
CTYIEHT  YCBOWII
Marepuana,  3Haer
OCHOBHEIE
TEPMUHBI n
MMOHSATHH, OTBEYAET
Ha  OOJBIIMHCTBO
JIOTIOJTHUTEIBHBIX
BOITPOCOB, BJIaJICET
JIOTIOJTHUTEIbHBIM
MaTepuaioM, 3HaeT
OCHOBHBIE pabOTHI

JIMHTBHCTOB,
OpUEHTHUpYETCS B
JIMHI'BUCTUYECKHX
TEYSHUAX )31
HaIpaBJICHUSX.
«YIOBJIETBOPU
TEJIBHO»
CTYJICHT B
OCHOBHOM  YCBOMIJI
Marepuan,  3Haer
OCHOBHEIE
TEPMUHBI 51

MOHATHS, OTBEUYAET
Ha
JIOTIOJTHUTCIbHBIC
BOIIPOCHI, 3HaeT
OCHOBHBIC PabOTHI
JIMHTBUCTOB.
«HEYIOBJIETBO
PUTEJIBHO»
CTYJACHT HE 3HaeT
Marepuail, HE
MOJKET OTBETUTH HA
JIOTIOTHUTEIIbHEIC
BOIIPOCHI, HE
OpPUEHTUPYETCA B
JIMHT'BUCTUYECKHUX
HANpaBJIEHUAX, HE
MMOKa3bIBACT
3HAaHUE  UCTOPUU
JIMHT'BUCTUYECKHUX
TCUCHUI, HE
BIaAceT
JIOTIOTHUTEIBHBIM




HOPMBI  IIOBEJCHMS, IPUHATBIE B | MATEPUAJIOM.
MHOSI3BIYHOM COIIMYME;

3 Oman — Bnadems:

OIIK-4.3.

- MOJEISMH TUIUYHBIX COLIMATIBHBIX
CUTyalludi ® OJTHUKETHBIX (opMyT,
IIPUHATBIX B YCTHOM M NMCbMEHHOMU
MEXbBI3BIKOBOM W MEKKYJIbTYPHOU
KOMMYHHMKAIlUM B pa3HbIX cdepax,
BKJIIOYast NPOeCCHOHATBHYIO.

4 I[IK-3 | Cocoben 1 Oman - 3name:

OCYIIECTBIIATh TIK-3.1.

YCTHBIN - CTpaTeruto nepesojaa B
MOCJIEIOBATENLHLINA | COOTBETCTBUM C  OCOOCHHOCTSIMHU
nepeBos ¢ KOMMYHUKAIlUM M LEJIbI0 MEPeBOJa,
AHTJIMACKOTO Ha COXpaHssi KOMMYHUKAaTUBHYIO IIEb U
PYCCKHUI U C CTHJIUCTUKY MCXOJTHOTO COOOIICHHUS;
PYCCKOTO Ha - MIPUMEHSET MEePEBOTUECKYIO

AHTJIUMCKUH SI3BIKU | CKOPOIIUCH;
2 Oman — Ymemn:

I1K-3.2.

- TPUMCHSTH HAaBBIKU IyOJIMYHBIX
BBICTYIIJICHUH, UCTIONB3Ys
KOMMYHHUKATHBHBIC TEXHUKH,
MPUHATBIC B POJHOM M WHOS3BIYHBIX
KyJIbTYypa,;

3 Dman — Braoems.:

I1K-3.3.

- HaBBIKAMU OBICTPOTO Tepexoja ¢
OJIHOTO $I3bIKA HA JIPYTOM.

3. TUITIOBBIE KOHTPOJIBHBIE 3AJJAHW A NJIN UHBIE MATEPUAJIBI, HEJIbBXOAVUMBbIE
JIJIS OLIEHKHY 3HAHUI, YMEHMIM, HABBIKOB U (MJIN) OITbITA JEATEJIBLHOCTH,
XAPAKTEPU3YIOIIUE 3TAIIBI ®OPMUPOBAHN I KOMITETEHIUI B ITPOLIECCE

OCBOEHHU S OBPA3OBATEJIbHOM ITPOI' PAMMBI

1 OTAIIl - 3HATH

Bomnpocsl qis nuckyccun
Tema 1. Illenu wu 3a0auu unmepnpemayuu meKCma KAk Y4eOHOU OUCUUNIUHBL U eé
meopemuyecKue 0CHO8bL U MeMoObl
Pasnuune wmeromoB aHanmm3a TEKCTa, OOYCIOBJIEHHOE pa3JIMdMeM KOHEUHBIX IeNiel  ero
uHTepnperanu. OTeueCTBEHHbBIE IIKOJIBI MHTEPIPETALNU TEKCTA.
Tema 2. XyooocecmeeHHblil meKCm KAK COBOKYRHOCHb NPUIHAKOE
OYHKIIMK BBIIBUKEHHUS: YCTAHOBJICHHE HMEpPApPXUM 3HAYCHUN W TEM, CBSI3U MEXIY d3JIE€MEHTaMU
pa3iMuYHBIX ypOBHEH, yCHJIEHHE SMOIMOHAJIBLHOTO BOCHPHUATHUS  YHUTATENs, IOBBIIICHUE
3aIIOMUHAEMOCTH TEKCTa, IPHUOOPETEHUE HOBOM JIMHIBUCTHYECKON HH(POPMAITHIH.
Tema 3. llpuemsl ananuza npo3auiecko20 Xy00xcecmeeHH020 mexcma
OOpa3HOCTh XYJOKECTBEHHOTO TEKCTa M CHOcOoObI €€ pedeBol peanm3anuu. [loTeHIManbHAS
BBIPA3UTEIHHOCTD JHOO0TO S36IKOBOTO 3JIEMEHTA.
Tema 4. Ippexm oomanymozo oxncuoanusn
Mexanusm coznanus 3gdekra 0OMaHyTOr0 OXKHUIAHUSI.
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Oynknuu dpdexra 0OMaHYTOTO OXKHIAHHUS B XyJOKeCTBEHHOM TekcTe. OcobeHHocTH 3(dekra
00MaHyTOTO OKUIAHHS B TAPOJIUU U MMAPaJTOKCe.

Tema 5. Cmamyc umniaukayuu ¢ cucmeme mekcma

OCHOBHBIE THITBI M CIIOCOOBI OpraHU3aIllMU TOJATEKCTA: UMIUTMKAUS B MeTadope, UMIUTHKAIUS B
METOHUMHUU, UMIUIUKAIUS B UPOHUH, UMILUIUKALMS B pa3pylIeHHOM (hpa3eosioru3Me, UMILTUKALNS B
YMOJTYAHUH.

Tema 6. Obuan xapakmepucmuka ponemuueckux, 1eKCUUECKUX GbIPA3ZUMENbHBIX CPEOCHE U
npuemos

ABTOpCKHE M HUCHOJHUTENbCKHE CTUIUCTHYeckue cpeactBa. [lonstue sBdonun. IlapoHomasus,
aineropus, accoHanc. Pudma m ee Buapl. Putm. MHTOHAmus, TOH. YaapeHHWe U €ro BHIBIL
Metadopa, cpaBHeHUE, METOHUMUS, SIUTET, ajuleropus, napadpas, upoHus, rurnepbona, JUTOTA,
OKCIOMOpPOH, 3€BIMa.

Tema 7. Cmunucmuueckue cpeocmea Ha CUHMAKCUYECKOM YPOGHE

IToBropsl Ha cuHTakcuueckoM ypoBHe. [lapamienbHble KoHCTpykuuu. HMuHBepcusa. ['panus,
MIPOTUBOIOCTABJICHHE.

Tema 8. Cmunucmuueckuii nomenyuan mopgoiozuu

DKCIPECCUBHBIA MMOTEHIIMAT CIIOBOOOPA30BATEIbHBIX MOJENIEeH, COKpPALICHHUM, CIOBOCIOXKECHHUS,
KOHBepcuHU U T.J. CTUIMCTHUECKUI TOTeHIMA YyacTel peun. M cyliecTBUTENbHOE, MECTOMMEHHE,
TJIaroJi, mpujiaraTeabHoe, Hapeyue.

2 OTAIl - YMETbH
Bonpocsl k ceMuHapam
Tema 2. Xya0K€CTBEHHBIN TEKCT KaK COBOKYITHOCTb NMPU3HAKOB
Paznuunble BUIbI BHYyTPUKOHTEKCTYaIbHON OpraHu3alny TeKCTa.
@OyHKIUH BbIIBUKCHUS:
YCTaHOBJICHHE UEPAPXUU 3HAUYCHHI U TEM,
CBSI3U MEXKY 2JIEMEHTaMH pa3IMYHbIX YPOBHEH,
YCHJICHHE YMOIIIOHAILHOTO BOCTIPUSTHS YUTATEIS,
MIOBBIIIIEHUE 3aIIOMMHAEMOCTH TEKCTa,
nproOpeTeHne HOBOH JIMHTBUCTHYECKOM HH(pOpMAIIHH.
Tema 3. [Ipuembl aHanu3a MPO3andecKoOro Xy J0KECTBEHHOIO TEKCTa
IloHsATHE KOHBEPreHIIMN CTUIIMCTUYECKUX IIPUEMOB.
OO0pa3HOCTh XyJ0KECTBEHHOT'O TEKCTA U CIIOCOOBI €€ peueBOi peanu3anuy.
[ToHsiTHE IEPBUYHOTO ¥ 000OIMIEHHOTO 00Pa30B.
ITonATHe akTyanu3aluu - HPUOOPETEHUs JOIMOJHUTEIBHOH CMBICIOBOM WIM 3MOIMOHAIBLHON
MHPOPMALIUU KaKUM-TTHOO0 3JIEMEHTOM BBICKA3bIBAHHS.
[ToreHnuanbHas BEIPA3UTENBLHOCTD JIFOOOTO SI3bIKOBOTO 3JIE€MEHTA
Tema 4. DpdexT 00MaHyTOr0 OKUAAHUS.
ITpencka3zyeMocTsb TeKCTa U €€ o0ecreueHue.
[Tonsitue 3¢hexra 0OMaHYTOTO OXKUJAHMUS.
Mexanusm coznanus 3pdexkra 0OMaHyTOro OXKUIAHUS.
Oyukimun 3¢ ¢dexra 0OMaHyTOTO 0XKUJAHUS.
D¢ ekt 0OMaHyTOro 0XKHJIaHMsI B Pa3JIMYHBIX BU/IAX XYJJOKECTBEHHBIX TEKCTOB.
Tema 5. Craryc UMIIMKALMU B CUCTEME TEKCTA.
Xy0’)KECTBEHHAs JIeTallb U UMIUIMKALIUH.
Tumnosorus Xy10KeCTBEHHOM E€Tau.
Nmnukanus B Metagope.
Hmnnukaysi B METOHUMUH.
Wmnuinkanusi B UpOHUH.
Vimnmukanyst B pa3pymeHHoOM (pazeosioru3Me.
Hmmuiukanys B yMOJTYaHHH.
VIMmuiukaiyst npeaniecTBOBaHus U OHOBPEMEHHOCTH.
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Tema 6. OOmass xapakrepucTuka (OHETUYECKUX, JIEKCMUECKUX BBIPA3UTEIbHBIX CPEICTB H
MIPUEMOB.

ABTOpCKHE U UCTIOTHUTENIbCKUE CTHINCTUYECKUE CPEACTBA.

[Tonsitre sBHoHUM.

[Taponomasusi, anieropus, acCCOHaHC.

Pudwma u ee BubL

Purm.

HWHuToHanms, ToH.

Y napenue u ero BUJIBL.

Metadopa, cpaBHEHHE, METOHUMUS, SMUTET, aJuleropus, napadpas, upoHus, Turepboa, JUTOTA,
OKCIOMOPOH, 3€BIrMa.

Tema 7. CtunucTuyeckue CpeiCTBa HA CHHTAKCHUYECKOM YPOBHE.

[ToBTOpBI HA CHHTAKCHYECKOM YPOBHE.

[Tapannensubie KOHCTpYKIMK. MHBEpCHs.

['panusi, mpoTUBOIIOCTABIICHUE.

Tema 8. CTunucTideckuii MOTEHIIUAT MOP(OIOTHH.

DKCIPECCUBHBIA MMOTEHIIMAT CIIOBOOOPA30BATEIbHBIX MOJENIEeH, COKpPALICHHUM, CIOBOCIOXKECHHUS,
KOHBEPCHUHU U T.]I.

CrunucTuyeckuil MOTEHIMAN YacTel PeUH.

Nwms cytiecTBUTEIRHOE, MECTOMMEHHE, TJ1aroJl, IpuiiaraTeabHOe, Hapedue.

IIpumep TekcTa MJIsi aHAIH3A
Mark Twain and the Interviewer
The nervous, dapper, “pert” young man took the chair I offered him, and said he was connected with
the Daily Thunderstorm, and added:
“Hoping it’s no harm, I’ve come to interview you.”
“Come to what?”
“Interview you.”
“Ah! I see. Yes---yes. Um! Yes---yes.”
I was not feeling well that morning. Indeed, my powers seemed a bit under a cloud. However, I went
to the bookcase, and, when I had been looking six or seven minutes, found I was obliged to refer to
the young man. I said:
“How do you spell it?’
“Spell what?”
“Interview.”
“Oh, my goodness. What do you want to spell it for?”
“I don’t want to spell it. I want to see what it means.”
“Well, this is astonishing, I must say. / can tell you what it means, if you---if you”---
“Oh, all right. That will answer, and much obliged to you, too.”
“In, in, ter, ter, inter”
“Then you spell it with an /?”
“Why, certainly!”
“Oh, that is what took me so long!”
“Why, my dear sir, what did you propose to spell it with?”
“Well, I---I---I---hardly know. I had the Unabridged; and I was ciphering around in the back-end,
hoping I might see her among the pictures. But it’s a very old edition.”
“Why, my friend, they wouldn’t have a picture of it even in the latest e-----. My dear sir, I beg your
pardon, I mean no harm in the world. but you do not look as---as---intelligent as I had expected you
would. No harm,---I mean no harm at all.”
“Oh, don’t mention it. It has often been said, and by people who would not flatter, and who could
have no inducement to flatter, that I am quite remarkable in that way. Yes---yes; they always speak
of it with rapture.”
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“I can easily imagine it. But about this interview. You know it is the custom now to interview any
man who has become notorious.”

“Indeed. I had not heard of it before. It must be very interesting. What do you do with it?”

“Ah, well---well---well---this is disheartening. It ought to be done with a club, in some cases; but
customarily it consists in the interviewer asking questions, and the interviewed answering them. It is
all the rage now. Will you let me ask you certain questions calculated to bring out the salient points
of your public and private history?”

“Oh, with pleasure---with pleasure. I have a very bad memory; but I hope you will not mind that.
That is to say, it is an irregular memory, singularly irregular. Sometimes it goes into a gallop, and
then again it will be as much as a fortnight passing a given point. This is a great grief to me.”

“Oh! It is no matter. So you will try to do the best you can.”

“I will. I will put my whole mind on it.”

“Thanks. Are you ready to begin?”

“Ready.”

Question: How old are you?

Answer: Nineteen in June.

Q: Indeed. I would have taken you to be thirty-five or six. Where were you born?

A: In Missouri.

Q: When did you begin to write?

A: In 1836.

Q: Why, how could that be if you are only nineteen now?

A:1don’t know. It does seem curious, somehow.

Q: It does, indeed. Whom do you consider the most remarkable man you ever met?

A: Aaron Burr.

Q: But you never could have met Aaron Burr if you are only nineteen years---

A: Now, if you know more about me than I do, what do you ask me for?

Q: Well, it was only a suggestion; nothing more. How did you happen to meet Burr?

A: Well, I happened to be at his funeral one day; and he asked me to make less noise, and---

Q: But, good heavens. If you were at his funeral he must have been dead; and, if he was dead, how
could he care whether you made a noise or not?

A: I don’t know. He was always a particular kind of a man that way.

Q: Still, I don’t understand it at all. You say he spoke to you, and that he was dead?

A: 1didn’t say he was dead.

Q: But wasn’t he dead?

A: Well, some said he was, some said he wasn’t.

Q: What do you think?

A: Oh, it was none of my business. It wasn’t any of my funeral.

Q: Did you--- However, we can never get this matter straight. Let me ask you something else. What
was the date of your birth?

A: Monday, October 31, 1693.

Q: What. Impossible. That would make you a hundred and eighty years old. How do you account for
that?

A: 1 don’t account for it at all.

Q: But you said at first you were only nineteen, and now you make yourself out to be one hundred
and eighty. It is an awful discrepancy.

A: Why, have you noticed that. (Here I shook his hand warmly.) Many a time it has seemed to me
like a discrepancy; but somehow I couldn’t make up my mind. How quick you notice a thing.

Q: Thank you for the compliment, as far as it goes. Had you, or have you any brothers or sisters?

A: Eh. I---I---1---think so,---yes---but I don’t remember.

Q: Well that is the most extraordinary statement I ever heard.

A: Why, what make you think that?

Q: How could I think otherwise. Why, look here. Who is in this picture on the wall. Isn’t that a
brother of yours?
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A: Oh, yes, yes. Now you remind me of it, that was a brother of mine. That’s William, Bill we called
him. Poor old Bill!

Q: Why, he is dead, then?

A: Ah, well, I suppose so. We never could tell. There was a great mystery about it.

Q: That is sad, very sad. He disappeared then?

A: Well, yes, in a sort of general way. We buried him.

Q: Buried him. Buried him without knowing whether he was dead or not?

A: Oh, no. Not that. He was dead enough.

Q: Well, I confess that I can’t understand this. If you buried him, and you knew he was dead---

A: No, no. We only thought he was.

Q: Oh, I see. He came to life again.

A: I bet he didn’t.

Q: Well, I never heard anything like this. Somebody was dead. Somebody was buried. Now, where
was the mystery?

A: Ah, that’s just it. That’s it exactly. You see we were twins,---defunct and I; and we got mixed in
the bath tub when we were only two weeks old, and one of us was drowned. But we didn’t know
which. Some think it was Bill. Some think it was me.

Q: Well, that is remarkable. What do you think?

A: Goodness knows. I would give whole worlds to know. This solemn, this awful mystery has cast a
gloom over my whole life. But I will tell you a secret now, which I never have revealed to any
creature before. One of us had a peculiar mark, a large mole on the back of his left hand: that was
me. That child was the one that was drowned!

Q: Very well, then, I don’t see that there is any mystery about it, after all.

A: You don’t. Well, I do. Anyway, I don’t see how they could ever have been such a blundering lot
as to go and bury the wrong child. But, ‘shh!, don’t mention it where the family can hear it. Heaven
knows they have heart-breaking troubles enough without adding this.

Q: Well, I believe I have got material enough for the present; and I am very much obliged to you for
the pains you have taken. But I was a good deal interested in that account of Aaron Burr’s funeral.
Would you mind telling me what particular circumstance it was that made you think Burr was such a
remarkable man?

A: Oh, it was a mere trifle. Not one man in fifty would have noticed it at all. When the sermon was
over, and the procession all ready to start for the cemetery, and the body all arranged nice in the
hearse, he said he wanted to take a last look at the scenery; and so he got up, and rode with the
driver.

% sk sk ok ok

And that was the end of my first interview.

The young man reverently withdrew. He was very pleasant company; and I was sorry to see him go.

3 OTAIIl - BJAJAETDH
Bonpocsl k 3k3ameny

1. Teopemuueckuiu 6onpoc

1. Yto BBI 3HaeTe 00 MHTEPIPETAUH TEKCTa KaK y4eOHOH NUCIMIUIMHE, KaK TBOPYECKOU
JTUCLUILTUHE, KaK 00IIeryMaHUTapHOU JUCIUILTUHE?

2. Kakue cyniecTByOT MOAXO0/IbI K aHAJIU3y TeKcTa?
. Uto BbI 3HaeTe O CTWJIUCTUKE IEKOIUPOBAHUSA?
. Kakue cymiecTByrOT 0T€UeCTBEHHBIE IIKOJIBI MHTEPIPETALUU TEKCTA?
. Buapl BHyTPUKOHTEKCTYaIbHOM OPraHU3aluy TEKCTA.
. IlloHsiTHE KOHBEPIrE€HUUH CTUIIMCTUYECKUX PUEMOB.
. O6pa3HOCTh XyA0KECTBEHHOT'O TEKCTA.
. Ponb XynosxecTBeHOHOM JieTalk B TEKCTE.
. OcHOBHBIE CIIOCOOBI M TUIIBI OPraHU3alMU TOTEKCTA.
10. ABTOpCKOE MOBECTBOBAHUE U €TI0 THUIIBI.
11. Postb 1 3Ha4YE€HKME aBTOPCKOTO BHIOODA.

O 00 1 N D K~ W
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12. TTonsitue «o6pa3 aBTopa». THUIIOIOTHS «IIOBECTBOBATEIICH.
13. TloHsATHE IMYHOTO TE3aypyca MUCATENS U YUTATEIS.

14. PedeBas xapakTepuCTHKa IEPCOHAXKA.

15. Dddekr 06MaHyTOrO OKHUTAHUS.

2. Anaauz mekcma

[IpuMepbI TEKCTOB I aHAIN3A
Teker 1

F. Scott Fitzgerald.

Ten Years in the Advertising Business.

"Well, Mr. Fitzgerald, what can I do for you today?" It was in a high office with a view of
that gold building.

"I want a raise, Mr. Cakebook," I said.

"Why?"

"I'm about to get married. You're only paying me Ninety-Five Dollars a month and, of
course, with a family to support I've got to think of money."

Into his grey eyes came a faraway look.

"Ninety-Five Dollars is a pretty good salary. By the way, let me see that laundry slogan as it
stands now."

"Here it is," I said, with eager pride. "Listen: 'We keep you clean in Muskateen.' How's that?
Good, isn't it. "We keep — "'

"Wait a minute," he interrupted. "Look here, Mr. Fitzgerald. You're too temperamental. Your
ideas are too fancy, too imaginative. You ought to keep your feet on the ground. Now let me see that
layout."

He worked over it for a moment, his large brain bulging a little from time to time, his lips
moving as to melody.

"Now listen to this," he said, "I've got something good: 'Muskateen Laundry — we clean and
press.' Listen Miss Schwartz, take that down right away. 'Muskateen Laundry — we clean and press.'

n

Obsequiously I congratulated him — when he began to beam I returned to my thesis.

"Well, how about money?"

... "I don't know," he mused. "Of course we try to be fair. How much do you want?"

I thought for a moment.

"Suppose you name an amount."

"I'll tell you, Mr. Fitzgerald," he said, "we don't like to argue about money with anybody.
You let us use your picture and your name as one of the judges in this contest and we'll call it a
thousand dollars."

"But it'll take a couple of hours," I objected, "and, of course, with a family to support I've got
to think of money."

"I realize that. We'll call it fifteen hundred."”

"And it's understood that I'm in no sense to endorse this product."

"Perfectly. You merely pick the prettiest girl."

We stood up and I looked out the window at that gold building.

"Did I understand you to say you're about to get married?" he asked.

"Oh, no, I've been married ten years. That was back before those little dots."

"It must have been some other couple."

"It was," I assured him. "Only the names were the same. The tissues change every decade.
Good-by, Mr. Cakebook."

"Good-by Mr. Fitzgerald."



http://fitzgerald.narod.ru/crackup/049e-tenyear.htm#ti
http://fitzgerald.narod.ru/crackup/049e-tenyear.htm#do
http://fitzgerald.narod.ru/crackup/049e-tenyear.htm#musk
http://fitzgerald.narod.ru/crackup/049e-tenyear.htm#gold
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Teker 2

O. Wilde

The Picture of Dorian Gray

Chapter 1

The studio was filled with the rich odour of roses, and when the light summer wind stirred
amidst the trees of the garden, there came through the open door the heavy scent of the lilac, or the
more delicate perfume of the pink-flowering thorn.

From the corner of the divan of Persian saddle-bags on which he was lying, smoking, as was
his custom, innumerable cigarettes, Lord Henry Wotton could just catch the gleam of the honey-
sweet and honey-coloured blossoms of a laburnum, whose tremulous branches seemed hardly able to
bear the burden of a beauty so flamelike as theirs; and now and then the fantastic shadows of birds in
flight flitted across the long tussore-silk curtains that were stretched in front of the huge window,
producing a kind of momentary Japanese effect, and making him think of those pallid, jade-faced
painters of Tokyo who, through the medium of an art that is necessarily immobile, seek to convey
the sense of swiftness and motion. The sullen murmur of the bees shouldering their way through the
long unmown grass, or circling with monotonous insistence round the dusty gilt horns of the
straggling woodbine, seemed to make the stillness more oppressive. The dim roar of London was
like the bourdon note of a distant organ.

In the centre of the room, clamped to an upright easel, stood the full-length portrait of a
young man of extraordinary personal beauty, and in front of it, some little distance away, was sitting
the artist himself, Basil Hallward, whose sudden disappearance some years ago caused, at the time,
such public excitement and gave rise to so many strange conjectures.

As the painter looked at the gracious and comely form he had so skilfully mirrored in his art,
a smile of pleasure passed across his face, and seemed about to linger there. But he suddenly started
up, and closing his eyes, placed his fingers upon the lids, as though he sought to imprison within his
brain some curious dream from which he feared he might awake.

"It is your best work, Basil, the best thing you have ever done," said Lord Henry languidly.
"You must certainly send it next year to the Grosvenor. The Academy is too large and too vulgar.
Whenever I have gone there, there have been either so many people that I have not been able to see
the pictures, which was dreadful, or so many pictures that I have not been able to see the people,
which was worse. The Grosvenor is really the only place."

"I don't think I shall send it anywhere," he answered, tossing his head back in that odd way
that used to make his friends laugh at him at Oxford. "No, I won't send it anywhere."

Lord Henry elevated his eyebrows and looked at him in amazement through the thin blue
wreaths of smoke that curled up in such fanciful whorls from his heavy, opium-tainted cigarette.
"Not send it anywhere? My dear fellow, why? Have you any reason? What odd chaps you painters
are! You do anything in the world to gain a reputation. As soon as you have one, you seem to want
to throw it away. It is silly of you, for there is only one thing in the world worse than being talked
about, and that is not being talked about. A portrait like this would set you far above all the young
men in England, and make the old men quite jealous, if old men are ever capable of any emotion."

"I know you will laugh at me," he replied, "but I really can't exhibit it. I have put too much of
myself into it."

Lord Henry stretched himself out on the divan and laughed.

"Yes, I knew you would; but it is quite true, all the same."

"Too much of yourself in it! Upon my word, Basil, I didn't know you were so vain; and |
really can't see any resemblance between you, with your rugged strong face and your coal-black hair,
and this young Adonis, who looks as if he was made out of ivory and rose-leaves. Why, my dear
Basil, he is a Narcissus, and you -- well, of course you have an intellectual expression and all that.
But beauty, real beauty, ends where an intellectual expression begins. Intellect is in itself a mode of
exaggeration, and destroys the harmony of any face. The moment one sits down to think, one
becomes all nose, or all forehead, or something horrid. Look at the successful men in any of the
learned professions. How perfectly hideous they are! Except, of course, in the Church. But then in
the Church they don't think. A bishop keeps on saying at the age of eighty what he was told to say
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when he was a boy of eighteen, and as a natural consequence he always looks absolutely delightful.
Your mysterious young friend, whose name you have never told me, but whose picture really
fascinates me, never thinks. I feel quite sure of that. He is some brainless beautiful creature who
should be always here in winter when we have no flowers to look at, and always here in summer
when we want something to chill our intelligence. Don't flatter yourself, Basil: you are not in the
least like him."

"You don't understand me, Harry," answered the artist. "Of course I am not like him. I know
that perfectly well. Indeed, I should be sorry to look like him. You shrug your shoulders? I am
telling you the truth. There is a fatality about all physical and intellectual distinction, the sort of
fatality that seems to dog through history the faltering steps of kings. It is better not to be different
from one's fellows. The ugly and the stupid have the best of it in this world. They can sit at their ease
and gape at the play. If they know nothing of victory, they are at least spared the knowledge of
defeat. They live as we all should live -- undisturbed, indifferent, and without disquiet. They neither
bring ruin upon others, nor ever receive it from alien hands. Your rank and wealth, Harry; my brains,
such as they are -- my art, whatever it may be worth; Dorian Gray's good looks -- we shall all suffer
for what the gods have given us, suffer terribly."

"Dorian Gray? Is that his name?" asked Lord Henry, walking across the studio towards Basil
Hallward.

Texer 3

Charles Dickens

Oliver Twist. Chapter 1

"Treats of the place where Oliver Twist was born, and of the circumstances attending
his birth."

Among other public buildings in a certain town, which for many reasons it will be prudent to
refrain from mentioning, and to which I will assign no fictitious name, there is one anciently
common to most towns, great or small: to wit, a workhouse; and in this workhouse was born; on a
day and date which I need not trouble myself to repeat, inasmuch as it can be of no possible
consequence to the reader, in this stage of the business at all events; the item of mortality whose
name is prefixed to the head of this chapter.

For a long time after it was ushered into this world of sorrow and trouble, by the parish
surgeon, it remained a matter of considerable doubt whether the child could survive to bear any
name at all; in which case it is somewhat more than probable that these memoirs would never have
appeared; or, if they had, that being comprised within a couple of pages, they would have possessed
the inestimable merit of being the most concise and faithful specimen of biography, extant in the
literature of any age or country.

Although I am not disposed to maintain that the being born in a workhouse, is in itself the
most fortunate and enviable circumstance that can possibly befall a human being, I do mean to say
that in this particular instance, it was the best thing for Oliver Twist that could by possibility have
occurred. The fact is, that there was considerable difficulty in inducing Oliver to take upon himself
the office of respiration, -- a troublesome practice, but one which custom has rendered necessary to
our easy existence; and for some time he lay gasping on a little flock mattress, rather unequally
poised between this world and the next: the balance being decidedly in favour of the latter. Now, if,
during this brief period, Oliver had been surrounded by careful grandmothers, anxious aunts,
experienced nurses, and doctors of profound wisdom, he would most inevitably and indubitably have
been killed in no time. There being nobody by, however, but a pauper old woman, who was rendered
rather misty by an unwonted allowance of beer; and a parish surgeon who did such matters by
contract; Oliver and Nature fought out the point between them. The result was, that, after a few
struggles, Oliver breathed, sneezed, and proceeded to advertise to the inmates of the workhouse the
fact of a new burden having been imposed upon the parish, by setting up as loud a cry as could
reasonably have been expected from a male infant who had not been possessed of that very useful
appendage, a voice, for a much longer space of time than three minutes and a quarter.
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As Oliver gave this first proof of the free and proper action of his lungs, the patchwork
coverlet which was carelessly flung over the iron bedstead, rustled; the pale face of a young woman
was raised feebly from the pillow; and a faint voice imperfectly articulated the words, "Let me see
the child, and die."

The surgeon had been sitting with his face turned towards the fire: giving the palms of his
hands a warm and a rub alternately. As the young woman spoke, he rose, and advancing to the bed's
head, said, with more kindness than might have been expected of him:

"Oh, you must not talk about dying yet."

"Lor bless her dear heart, no!" interposed the nurse, hastily depositing in her pocket a green
glass bottle, the contents of which she had been tasting in a corner with evident satisfaction. "Lor
bless her dear heart, when she has lived as long as I have, sir, and had thirteen children of her own,
and all on 'em dead except two, and them in the wurkus with me, she'll know better than to take on in
that way, bless her dear heart! Think what it is to be a mother, there's a dear young lamb, do."

Apparently this consolatory perspective of a mother's prospects failed in producing its due
effect. The patient shook her head, and stretched out her hand towards the child.

The surgeon deposited it in her arms. She imprinted her cold white lips passionately on its
forehead; passed her hands over her face; gazed wildly round; shuddered; fell back -- and died. They
chafed her breast, hands, and temples; but the blood had stopped for ever. They talked of hope and
comfort. They had been strangers too long.

"It's all over, Mrs. Thingummy!" said the surgeon at last.

"Ah, poor dear, so it is!" said the nurse, picking up the cork of the green bottle, which had
fallen out on the pillow, as she stooped to take up the child. "Poor dear!"

"You needn't mind sending up to me, if the child cries, nurse," said the surgeon, putting on
his gloves with great deliberation. "It's very likely it wil/ be troublesome. Give it a little gruel if it is."
He put on his hat, and, pausing by the bed-side on his way to the door, added, "She was a good-
looking girl, too; where did she come from?"

"She was brought here last night," replied the old woman, "by the overseer's order. She was
found lying in the street. She had walked some distance, for her shoes were worn to pieces; but
where she came from, or where she was going to, nobody knows."

The surgeon leaned over the body, and raised the left hand.

"The old story," he said, shaking his head: "no wedding-ring, I see. Ah! Good night!"

The medical gentleman walked away to dinner; and the nurse, having once more applied
herself to the green bottle, sat down on a low chair before the fire, and proceeded to dress the infant.

What an excellent example of the power of dress, young Oliver Twist was! Wrapped in the
blanket which had hitherto formed his only covering, he might have been the child of a nobleman or
a beggar; it would have been hard for the haughtiest stranger to have assigned him his proper station
in society. But now that he was enveloped in the old calico robes which had grown yellow in the
same service, he was badged and ticketed, and fell into his place at once -- a parish child -- the
orphan of a workhouse -- the humble, half-starved drudge -- to be cuffed and buffeted through the
world -- despised by all, and pitied by none.

Oliver cried lustily. If he could have known that he was an orphan, left to the tender mercies of
churchwardens and overseers, perhaps he would have cried the louder.
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4. METOIUYECKHNE MATEPHAJIBI, OIIPEAEJIAIOIME ITPOLELYPBI OLIEHUBAHW A
3HAHUI, YMEHWM 1 HABBIKOB U (MJIN) OIIBITA JEATEJILHOCTH,
XAPAKTEPU3YIOIIUE 3TAIIBI ®OPMUPOBAHIA KOMITETEHIIUH B ITPOLIECCE
OCBOEHHU S OBPA3OBATEJIbHOU ITPOI' PAMMEBI

1 OTAII - 3BHATH

Kputepun oneHUBaHus y4acTHs B TUCKYCCHH
Juckyccust MpOBOJUTCS Ha MPAKTUYECKUX 3aHATUSX B KauecTBE TeKyliero KoHTpois. [Ipu
OTBETE Ha BOMPOCHI CTYACHTHI IMOJB3YIOTCA MaTepuajaMu JIGKUMA W Marepuajamu U3
JIOTIOTHUTEIILHOU JTUTEPaTYPHI.

Orenka [TpaBUIIBHOCTH (OMIMOOYHOCTH) BBINOJIHEHHUS 33 JaHUS

«OTJIMYHO» CTyleHT OTIMYHO BJaJEeT W3YYEHHBIM MaTepHalloM, CBOOOJHO
aJIeKBaTHO pearupyeT Ha BOIPOCHI IPENOAaBaTeNs, MOXKET
yOeIuTeNbHO  JI0OKa3aTh CBOIO TOYKY 3pEHMs; IMPUBOJAUT
JIOCTaTOYHOE KOJIMYECTBO COOTBETCTBYIOIIMX PUMEPOB;

«XOpOLI0» CTyaeHT XOpOIIO BiIaNEeT HU3YYCHHBIM MaTepUAIOM, aJIeKBATHO
pearupyeT Ha BONPOCHI IMPENoAABaTENsl; MOXKET J0Ka3aTb CBOIO
TOYKY 3peHus; MIPUBOAUT JIOCTaTOYHOE KOJIMYECTBO
COOTBETCTBYIOUIMX IPUMEPOB;
«Y1OBJIETBOPUTEILHO» CTyzaeHT BlajieeT H3yuYeHHBIM MaTEPUAIIOM, JOCTATOYHO aJICKBATHO

pearupyect Ha BOIIPOCHI NpPCHIOAABATCIIA; MOXKCT MIPHUBCCTU
APTYMCHTBI B O0Ka3aTCJIbCTBO CBOM TOYKH 3pC€HUA; IPUBOIUT
COOTBCTCTBYIOIIUC IIPUMCPHI;

«HEeyI0BJIETBOPUTEIbHO) CTyzleHT He 3HaeT OCHOBHOI'O MaTepuaina, He OpPHEHTUPYETCs B
T€MEe, HE MOXET OTBETHTh Ha BOMPOCHI, HE MOXET MPHUBECTH
IPUMEPBHIL.

2OTAIl - YMETH
Kpurtepun oueHnBaHus 0TBETAa HA CEMHHAape
Ilenb ceMuHapa — yCBOGHHE TEOPETUUYECKOTO MaTtepraia. HayuHble MOHATHS TOJIKHBI CTaTh
YacTbI0 MUPOBO33PEHUS CTYJIEHTA, OH JIOJDKEH HAYUUTHCS WX MOHMMATh, OOBACHATH U MPABUIBHO
ynotpeOasaTe. [lpu MOATroTOBKE K CEMHHApy IMOBTOPUTE MaTepHall JIEKIMH W BHUMATEIbHO
MPOYHUTANTEe PEKOMEHIYyeMYyIo JUTepaTypy. Bbl JOKHBI OyleTe apryMEeHTHpPOBaTh CBOIO TOYKY
3pEHUs], NPUBOAA AAHHbIEe U3 UCCNEA0BAHMMN YYEHDIX.

Onenka [TpaBMIIbHOCTBH (OIIMOOYHOCTD) BHIMOTHEHUS 3a/IaHUS

«OTJIMIHO» CTy,IIeHT OTJIMYHO BJIAACCT H3YUCHHBIM MAaTCpUAIIOM, CBOGOIIHO
AJICKBATHO pCarupye€rT Ha  BOIIPOCHI IIPCNIOAABATCIIA, MOXKCT
YGGI[I/ITGJIBHO J0Ka3aTb CBOKO TOYKY 3pCHUA, MPHUBOJAUT JOCTATOYHOC
KOJIMYCCTBO COOTBCTCTBYIOIIHX ITPUMECPOB;

«XOpOLI0» CTyeHT XOpoIIO BIAJeeT HW3YYECHHBIM MaTepuaioM, aJeKBaTHO
pearupyer Ha BOIPOCHI MPEMNo/iaBaTelsl; MOXKET JI0KA3aTh CBOKO TOUKY
3peHHUsI; TPUBOJUT JOCTATOYHOE KOJMYECTBO COOTBETCTBYIOIIMX
MIPUMEPOB;

«YAOBJIETBOPUTEILHO» CryzneHT BiaieeT M3yuyeHHBIM MaTepHUajioM, JOCTATOYHO aJ€KBaTHO
pearupyet Ha BOIIPOCHI IPENOAaBATENsA; MOKET IPUBECTH apTyMEHTHI
B JIOKA3aTeJIbCTBO CBOM TOYKU 3PEHUS; MPUBOIUT COOTBETCTBYIOIINE
IPUMEPBHI;

«HEYAOBJECTBOPUTEC/IBLHO» CTyneHT HC 3HACT OCHOBHOI'O MaT€pHaia, HC OpUCHTUPYCTCA B TEMC,
HC MOXKCT OTBCTHUTL Ha BOIIPOCHI, HC MOXKCT IIPUBCCTU ITPHUMCEPHI.
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Kputepuu onieHUBaHNS aHAJIN3A TEKTA

Orenka

[TpaBUILHOCTH (OIIMOOYHOCTE) BHITIOJHEHHUS 3a1aHHS

«OTJIMNIHO»

® UMEEeT NpEeJCTaBleHHEe 00 «AHAIM3E W WHTEPHIPETALUU
TEKCTa» Kak o0 yd4eOHOH, TBOpUecKOil u oOO0IIeryMaHUTapHOM
JMCIUIIIINHE;

® CTYJCHT NTOHUMAET TNTyOMHHBIA CMBICI XYJ0XKECTBEHHOTO
TEKCTa;

® yMeeT MIPaBHIHLHO OLICHMBATH NPOM3BE/ICHUE,
paccMaTpuBasi €ro Kak IeJIOCTHOE U Hepa3pbIBHOE €IMHCTBO (POPMBI U
COZICPIKaHHUS;

® yMeeT  HaxXxOogUTh B  XYJOXECTBEHHOM  TEKCTE
JOTIOJTHUTENbHYI0 WH(POPMAIINIO, YKA3bIBAIOIIYI0 HAa OTHOIICHUE
aBTOpa K TOMY, O YeM OH ITHUILIET;

® MOXET U3BJIeUb JONOJIHUTENIBbHYIO HH(OPMAIIHIO;

e 3HAeT W NMPHUMEHSET Ha MPAKTUKE TEOPETUYECKHE OCHOBBI,
METOJOJIOTHI0O M METOIUKY HHTEepIpeTali TeKcTa, Ha 0ase
COBPEMEHHBIX JOCTIDKEHHHA JIMHTBUCTHKH, JIUTEPATypOBEICHUS,
MOATHKHU, CTUIIUCTUKH, A TAKXKE TICUXOJIOTUH, GHIOCO(OUU U ICTETUKY;

e BiajeeT 0a30BBIMM MOHATUSMH JIUHTBUCTHKH TEKCTA;

® oOmnepupyeT OCHOBHBIMH TOHATHAMU W TEPMHUHOJIOTHEH
MHTEPIIPETAINU TEKCTa;

MOXET pACKpbITh OCOOCHHOCTH aHajh3a pa3jIMYHBIX  BHJOB
MO3THYECKUX U MPO3aNUECKUX TEKCTOB

«XopouIo»

e uMeeT mpeAcTaBieHHEe 00 «AHamW3e W HUHTEpIpeTaluu
TEeKCTa» Kak o0 yueOHOW, TBOpYECKOW U 0OUIeryMaHUTapHOM
JTUCIUTUINHE;

® CTYJICHT MOHUMAET TIYOMHHBIH CMBICI XYIAO0XECTBEHHOTO
TEKCTa,

® yMeer MPaBUIILHO OLICHUBATh MIPOU3BEJICHUE,
paccmaTpuBas €ro Kak I1eJIOCTHOE M Hepa3phIBHOE €MHCTBO (GOPMBI U
CoJIepKaHus;

® 3HAeT U NMPUMEHSET Ha MPAKTUKE TEOPETUUYECKHUE OCHOBBI,
METOJIOJIOTUIO M METOJMKY UHTepIpeTalud TeKcTa; Ha 0ase
COBPEMEHHBIX JIOCTWI)KEHWW JIMHTBUCTHKH, JIMTEPATypOBEICHUS,
MOATUKH, CTHIUCTUKHU, a TAK)KE MCUXOJIOTHH, (GUIT0CODUU U ICTETUKH;

e BrajeeT 0a30BBIMU MOHITHSIMH JUHTBUCTUKH TEKCTA;

«YAOBJICETBOPUTECJIIBHO»

® UMeeT NOBEPXHOCTHOE MpeACTaBiIeHHe 00 «AHamM3e u
UHTEpHpeTallud  TeKCTa» Kak 00 yueOHOH, TBOpYEeCKOH W
o01ieryMaHUTapHO! JUCIUILINHE;

® CTYJCHT OOLIHMIA CMBICI XyA0)KECTBEHHOT'O TEKCTa;

® ymeer MPaBUIILHO OLICHUBATh IPOU3BE/ICHUE,
paccMaTpuBas €ro Kak IeJIOCTHOE ¥ Hepa3pbIBHOE €IMHCTBO ()OPMBI U
COJICpXKAHUS;

e 3HAeT W NMPHMEHSET HA MPAKTUKE TEOPETUYECKHE OCHOBBI,
METOJOJIOTHI0O M METOIWKY HHTEepIpeTaluu TeKcTa, Ha 0Oase
COBPEMEHHBIX  JOCTIDKEHHH JMHTBUCTHKH, JIUTEPATypOBEICHUS,
MOSTHKH, CTHIIUCTUKH, & TAKXKE ICUXOJIOTUH, GHIOCO(OUH U ICTETUKY;

Bi1ajieeT 0a30BBIMU MOHATUSIMHU JIMHTBUCTUKHU TEKCTA;

«HEYAOBJECTBOPUTEC/IBLHO»

® He MMeeT IpeJcTaBleHre 00 «AHaIM3e U MHTEPIPETaluu
TEeKCTa» Kak 00 ydeOHOH, TBOopueckoil M oOIeryMaHUTapHOM
JUCHUIUIMHE;
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® CTYyJEHT HE MIOHUMAET IJ1yOMHHBII CMBICT
XYJ0’)KECTBEHHOTO TEKCTA;

e HE yMeeT I[pPaBWIbHO OLICHUBATh  NPOU3BEICHHUE,
paccMaTpuBasi €ro Kak 1eJIOCTHOE M Hepa3pbhIBHOE €IMHCTBO (OPMBI U
COJIEpKaHuUs;

e HE YyMEeT HaxoAUTb B  XYJOKECTBEHHOM TEKCTE
JIOTIOJTHUTENbHYI0 WH(OPMAIIMIO, YKa3bIBAIOIIYI0 HAa OTHOIICHUE
aBTOpa K TOMY, O YEM OH IHILET;

® HE MOJKET U3BJIeYb JOMOIHUTENbHYIO0 HH(OPMALILIO;

e He 3HAeT U MPUMEHSET Ha TMPAKTUKE TEOPETHUECKUE
OCHOBBI, METOJIOJIOTHIO U METOAMKY MHTEpIpEeTallii TeKCTa; Ha Oa3e
COBPEMEHHBIX JOCTHKEHUW JIMHTBUCTHKH, JIUTEPATypOBEICHUS,
MO3TUKH, CTHJIMNCTUKH, @ TAK)KE MICUXOJIOTHH, pUnocodpuu 1 3CTETUKU;

e He BiajeeT 0a30BbIMU MOHATUSAMU JIMHIBUCTUKU TEKCTA;

® HEe ONepupyeT OCHOBHBIMU MOHATUSMU M TEPMHUHOJIOTHEH
MHTEPIIPETalluU TEKCTA;

MOXXET PacKpbITh OCOOCHHOCTH aHaiW3a pPa3IUYHBIX  BHUJOB
MO3TUYECKUX U MIPO3aUYECKUX TEKCTOB

3 OTAII - BIAJETD

KpnTeplm OICHUBAHHUA IK3aM€E€HA IO JUCHUIIJIMHE:
«OTIANYHOY - CTYACHT IMMPOYHO YCBOWJI MAaTCpUall, 3HACT OCHOBHBLIC TCPMUHLI U TTOHATHUA, OTBCUACT
Ha JOINOJIHUTEIIBHBIE BOIIPOCHI, BJIAACCT AOMOJIHUTCIbHBIM MAaTCPHUAJIOM IIO BOIIPOCY, 3HACT pa6OTBI
JIMHIBUCTOB, OPUCHTUPYCTCA B IMHI'BUCTUYCCKUX TCUCHUAX U HAITPABJICHUAX.
«XOpOHIO» - CTYyACHT YCBOMJI MaT€puHajl, 3HACT OCHOBHLIC TCPMHUHBI W IMOHATHH, OTBCYACT Ha
OOJIBIIIMHCTBO AOMOJHUTCIIBHBIX BOIIPOCOB, BJIAACCT AOMOJHUTCIBHBIM MATCPUAIIOM, 3HACT
OCHOBHBIC pa6OTI>I JIMHI'BUCTOB, OPUCHTUPYETCA B IUHI'BUCTUYCCKUX TCUCHUAX U HAITPABJICHUAX.
«YIIOB.TIGTBOPI/ITCJ'ILHO» - CTYACHT B OCHOBHOM YCBOMUJI MAaTCpHall, 3HACT OCHOBHLIC TCPMHHBI U
IMMOHATHA, OTBEYACT HAa JOIMOJHUTCIBHBIC BOIIPOCHI, 3HAECT OCHOBHBIC pa6OTBI JIMHI'BUCTOB.
«HeyHOBJ'IeTBOpI/ITeJIbHO» - CTYACHT HC 3HACT MATCpUall, HC MOXCET OTBCTUTL HA JOIOJIHUTCIILHLIC
BOITPOCHEI, HC OPUCHTUPYETCA B JJUMHIBUCTUYCCKUX HAIPaBJICHUAX, HEC IMOKA3bIBACT 3HAHHUEC HCTOPUU
JJMHI'BUCTHYCCKHUX TG‘-IGHPIfI, HC BJIAACCT JOMOJIHUTCIIbHBIM MAaTCPUATIOM.
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